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oe 


SEASON 1870. 


—_- 


Full particulars will be duly announced. 





HILHARMONIC SOCIETY.—Conductor, Mr. 

W. G. CUSINS —WEDNESDAY EVENING, March 16th, 
St. JAMES’S HALL. Symphonies (MS.) composed for the 
Society, Cherubini and C minor Beethoven, Concerto for Violin, 
Mdlle. Norman Néruda, Mendelssohn, Overtures ‘‘ Fidelio,” 
Beethoven and ‘‘Der Freischiitz,” Weber, and Vocal Music. 
Stalls, 10s. 6d. and 7s.; Unreserved, 5s. and 2s. 6d. Lamborn 
Cock and Co.’s, 68, New Bond-street ; Austin’s Ticket Office, St. 
James's Hall; Mitchell’s; Bubb’s; Ollivier’s; Chappell’s; 
Keith, Prowse and Co.’s; and Alfred Hays’ Ticket Offices. 


ONDAY POPULAR CONCERTS.— Mdme. 
ARABELLA GODDARD will Play W. Sterndale 
Bennett's Chamber Trio, on March 14th, with Herr Joachim and 
— Piatti—Lamporn Cock & Co., 62, and 63, New Bond- 
reet, 


RADFORD, ST. GEORGE’S HALL.—SATUR- 

L DAY EVENING ENTERTAIN MENTS.—Mr. C. Ollivier 

will be happy to hear from any Concert Parties, or others, 

having Entertainments of a popular and amusing character. 

Terms, and nature of the performance, to be addressed to 4, 
Exchange-buildings, Bradford. 


MPM: SINICO will return to London April 
4th, 1870. Engagements for Concerts or Oratorios 
during the season to be addressed to Mr. Wood, 201, Regent- 
street, London, W. 

















quae FOLI will return to London April 4th, 


1870. = y for Concerts or Oratorios during the 
season to be ad d to Mr, Wood, 201, Regent-street, 
London, W. 


ME*: J aveusrus HuGHEs (SOPRANO). 


Lussons In Vorce Propuction Axp VocALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTS. 











Address—21, Harrington-street, Mornington-crescent, N.W. 


M DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpgssury- 
vittas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 








MDM. R. SIDNEY PRATTEN begs to an- 


nounce to her friends and pupils, that she will give 
Guitar Recitals during the season, when she will play selections 
from the compositions of Guiliani, Sor, Schulz, and her own. 
Terma for lessons, and + ees musical parties, address, 88, 
Welbeck-street, Cavendish-square, W. 


MS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 








ISS ELLEN GLANVILLE (Soprano). En- 
gagements for Concerts, Oratorios, Soirées, Operetta, &c., 
address, 2, Percy-terrace, Ladbroke-grove road, Notting-hill, W. 


ay ISS HELENA WALKER.—AIl communica- 





tions respecting Concerts, Oratorios, &c., must be | Les Rat: adrilles f: 4 
iorwarded to Mite Helena Walker, 6, West Bank-road, Kdge- | 405 Sohea‘wollee Tiama Galop :. 





lane, Liverpool. 
No. 3. 
ISS KATHLEEN 8. COPELAND, of the 
Royal Academy of Music, gives instruction on the The Chopin Waltzes os + .» Havat px Vitirens. 

pianoforte, lessons in ny, &c., either at her own resi-| The Schubert Quadrilles .. +. = ++» ” 
dence or at the residences of her puoils. References :—Mrs. | The Oaks omy 3 * ae ” ” 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- | Jour-de-Tite, Polka-Mazur a le ” 
dict, ., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. No, 4. 


NOW READY, 
PRICE ONE SHILLING EAOH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ, 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz 90 eo .. CHantas Goprrey. 
Le Saphir Quadrille .. oe ee .- ” ” 
The Wind-up Galop ee ee ee ” ” 
No. 2. 


The Cymbeline Mazurka .. ae .» Grnatp Staniey. 
The Lancers Quadrilles. Arranged by Caticort. 

The Woodiand Whispers Waltzes .. Geratp STANLEY. 
. G, Reprer. 

. Mewar pe VILLiERs. 





ME*: LANSDOWNE COTTELL’S ACADEMY | Ze William Tell Quadrille 
CON 


CERTS 
The Students are now agpuaring 
Concerts. For dates, route, students’ fees, &c., address, Nor 
folk-road House, Bayswater.—C. Wenzr, Sec. 


at his London and Provincial | Ta Varfaletta, Polka-Marurka .. +» oo» 


. Loter Agpitt. 
” ” 
” ” 


The Po 
LArditi Waltz 


—_——_—_ 





R. HARLEY VINNING requests that all com 


or Oratorios, for town or country, may be 
125, Regent-street, W. 


i trated cover, gilt edges, dc., Price 28. 





~~ J. RUMME to that h 
MM... “eRe eee for ‘the ensuing season.| LONDON: CRAMER & CO. LIMITED, 
Pianoforte and lessons may be arranged for. Address, 


singing 
MxJ K., Cramer and Co., 201, Regent-street. 


-| The above Four Parts, bound in One Volume, illus-. 
munications relative to Concert waaageesenin, Tesmne 


—————_—— 


RUMPET.—Mr. R. J. WARD, having recovered 
from his {ndiapoaition, is open to resume his professional 
engagements, —380, Smith-street, Chelsea, 8.W. 
M8; a na ig gives Lessons as usual 
n town on Saturdays; Pianoforte, i d Harmony. 
Adress, Mr. Joun Rneomn, Caowsen, — - 








[A thiS. 
N R. EDWARD PILLINER, Acting Mana 
for CONCERTS, AMATEUR PERFORMANCES, 
ENTERTAINMENTS, &c, &c. Address, 20, Middleton-road, 
Battorsea. rise, 8. w. - 


HE QUEEN’S CONCERT ROOMS, Hanover 
Square (where Haydn made his first bow to an English 
audience).—Ladies and gentlemen intending to engage these 
unique Rooms for Concerts, &c., are respectfully invited to make 
early application, in order to secure the best days. For terms, 
apply to Mr. Hall, at the Rooms.—Rossxt Cocks, Proprietor, 


O ORGANISTS.—An Organist will be required 

for St. James’s Church, Swansea, in April next, who 
must be *n efficient musician, and able to conduct the Choir, 
Good organ and choir. Duties light, Salary, £40 annum. 
Apply, on or before March 21, to I. Richardson, ., Panty- 
gwydir, Swansea; or to Rev. Ja. Gauntlett, Swansea, 














EQUIRED by a Lady a Re-engagement as 
Governess to young children, oras Companion or House- 





SOPRANO. — Wanted, at South-place Chapel, 
\O Finsbury, a Young Laily as principal Soprano, Morning 
service only. Salary, £10 a-year. Apply, by letter, to G. H., 
20, Smithfield. 





p% YOFORTES with WARM WATER CYLIN- 

DERS, (Price's Patent) for WARMING the HANDS 
whilst playing. Several of the best Londou makers satisfied 
with the “ completeness, comfort and — " of this improve- 
ment, will, if desired, make thelr pianos with it for the trade, 
for 168. extra per instrument, For names of makers, apply to 
he patentee, 10, Duke-stre +t, Grosvenor-square, where pianos 
on this principle may be examined and tried. 


USICAL DIRECTORY, ANNUAL, and 

ALMANACK, 1570, contains remarks on the past year, 
names and addresses of poston, musica:llera, and manufac- 
turers throughout the kingdom, with nearly 2000 new names, 
list of music published in 1469, record of concerts and operas, 
list of societies, list of public halls, and a mass of matter in- 
teresting alike to the amateur and professional musician, Price 
2s.; bound in crimson cloth, 2s. 8d.; postaged4d. Rudall, Rose, 
Carte, and Co., 20, Charing-cross, London, 

NEW SACRED SONG. 

“NHE LORD IS MY SHEPHERD.” Words 
_ from Psalm xxiii. Music by J. MILES BENNETT. 
Price 88. Also, by the same Composer, “I LOVE THE 
LORD.” Sacred Song, Words from Psalm cxrvi. Price 4s, 
London: Caames & Co., 201, Regent-street. 


RTHUR O'LEARY’S “ WAYSIDE 
; SKETCHES,” for Pianofoite. No 1, now ready, price 
$s. ‘‘Kasy, full and effective and specially adapted for teach- 


ing.” 
~ Novato & Co, 


“TRISH DIAMONDS,” ‘*MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Witue Pars for the Pianoforte. 

Caantrs Jerreays, 57, Berners-street. 


_ 




















1 OBERT COCKS & CO.'S MUSICAL CARDS, 
R for Learning to Read quickly at Sight, free by 
post for 24 stamps. 
OBERT COCKS & CO.’S LIST of NOVEL- 
TIKS for 1870, gratis and postage free. 
OBERT COCKS & COS HIGH-CLASS 
I MUSIC. A CATALOGUE of 400 Volumes, 
such as no other house in Europe can offer. 
OBERT COCKS & CO.'S CATALOGUE of 
R SCHOOL MUSIC, such as no other house can 
offer. 

AND AT A DISTANCE MARCH. Com- 
ie for the Pianoforte by J. PRIDHAM. Free by post 
for 19 stamps. . 
rHY VOICE IS NEAR. Ballad. By W. e, 

WRIGHTON deed) “The, cams, crranges. hr “be 
— 48. 
Pranoforte by bermaat Ricuanps. Each free by post for 19 
gee + Ronaunt Coces & Co., New Burlington-street, and 
all Musicsellers. 


7 

R. STOLBERG'S VOICE LOZENGE, 

For iny ing and enriching the voice, and 

ions of throat‘ has maintained its high character for a 
uarter of a century, and the flattering test monials received 
trom Grisi, Persiani, ‘Lablache, and many of the Hy 
Statesmen, fully establish its great virtues. No V or 
Public Speaker should be without this invaluable Lemna. To 
be obtained of all Wholesale aud Retail Chemists in the nited 
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TREAT TO EVERYBODY 
EYEL tN" S TAPIOCA BOUILLON, 


J A most delicious and nutritious Beef and Tapioca Soup, 


2d. a pint. 
GRANULATED TAPIOCA 
For Puddings, Custards, or thickening Brothas, &c. To be bad 
throagh all wholesale and retail grocers and chemists. Sole 
Manufacturers, Gavatin & Co., Wine and Foreign Produce Mer- 
a Lelgrave House, Argyle-square, King’s-cross, London, 
rc 


Sherry, Port, Cham e, 24/., 20) $6/., 40/., ar dozen. 
Claret, Burgandy, Jock, 12/. ar -» 00/., 
Old East India Madeira, 54/., * 60) 

These wines are warrarived enuine. 


| ENESE & C©O., International Dramatic and 

J Musical Business and Purchasing Agency, No. 2, Irving- 
place, New York (adjoining the Academy of Music). 

Established for the transaction of business of every descrip- 
; on behalf of Managers and Artists in this country and fn 

urope 

Artiste coming from abroad, who will advise us of their 
probable wants, will be met ev their arrival and furnished by 
us with advice and every accommodation they may require. 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found Tus most RELIABLE 
AND Extensive inthe United States. References; Steinwa: 
and Sons, Albert Weber, Max Strakosch, Max Maretsek, 
Grau, H. D Palmer, Henry Jarrett, H. L. Bateman, Ke. he, 


1 heated SONGS BY JULES BENEDICT 


“ HALCYON DAYS.” 
‘* BOCCHINA.” 
‘ON THE MOUNTAINS.” 
Wonps sy tas Hox. Mas. NORTON. 
Composed for and sung by 
CHRISTINE 
Post free for 25 stamps each. 
Caamen & Co., 201, agent street. 

he BIRDS ARE TE LLING ONE ANOTHER 

(H. Smart Sung with immense a by Madame 


bistco at the Saturday Evening Concerts, Exeter Hall. Also, 
**My Home in Cloudland (Benedict). 


Crauan & Co., 201, ene -atreet 


AVID SINGING BEFORE SAUL. Sung with 
great success by Signor Foli at the Saturday ey 
Concerts at Exeter Hall. Also, “Over the ee ace 
(Reyloff); ‘‘The Cavalier's Steed” (Ascher) ireside 
Dreams” (Reyloff); ‘ Brave old Oak" (Loder). 
Craman & Co., 201, Regent-street. 








MDLLE. NILSSON. 








NITA. Song. (Brinley Richards.) Sung by 
Mr. Sims Reeves at the Saturday Evening Concerts at 
Exeter Hall. Also, “The Requital” (Blumenthal); “ My own, 


my guiding Star” | Macfarren). 
Caamen & Co., 201, ere 


HE ROSE OF SAVOY. Drawing-room Operetta 

for Young Ladies, Music by Lvict Boapgse. This 

Musical Play is specially adapted for School-examinations, 

Kvening-parties, &c. It contains three principal rdles—soprano, 

mezso-soprano, contralto—and chorus, The play is in one act, 

with adaptable scenery; the music light and sparkling. In 
handsome cover, with illustrated title- -page. Price 5s, nett. 

Caaman & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintar Dux, T.M, Munir, J. = 
Sunaees, and H. KE. Disprx, In three volumes, cloth, 2is., 
the three in one, half-bonnd, gilt ed; 2is. and 26s. ; decuat 
bind! full bound moroceo, 318. 6d. 85s, 

The Introduction, Critical Dissertation, and History of the 
Bon, has been written by Gaores Farqunar GRanamMs, 
Author of the article “ Music " in the seventh edition of the 
* Encylopetdia Britannica. 

THE SONGS WITHOUT THE WORDS. 
Introduction by Gaones Fanquaaan Gaanamn. 

THE DANCE MUSIC. One volume, 7s. Being the 
Com wy Collection of Reels and Strathspeys so arranged as to 

of their Aoi played in the regular sequences of Reel, 
Strathspey, and 
N OORE'S IRISH MELODIES. — With New 
Symphonies and Accompaniment», aad Edited by G. A. 
MACFARKEN, In one volume, full Music Size, 21s. ; in parts, 
containing Twelve Songs, 4s. ; ; or each Song. separately, 1a, 
Cuaman & Co. Limited, 201, Regent-street, W. 








One volume, 7s. 


KE WwW 8 0 N G _ 
The Story of a very Naughty Boy ........ Leigh . ° 
When my thirsty Soul I steep ....T. M. Mudie 8 0 
Lime Trees by the River...... G. A. Macfarren 3 0 
Star Crowns of Heaven ...... ..iddemann 8 0 
Bartek seco ccseses .. Rosa Barton 3 0 


Craman & Co. Limited, 201, |, Regent atreet, w. 


NURSERY RHYMES; 
with THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D. F.8.A,, &e. 





Lompon : 


CRAMER & OO. LIMITED, 201, Regent Street, W. 





_ THE ORCHESTRA. 





“XENIA, 


NEW SCENA. 
SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


PAAR rn wr 


From tas “Tiwas” oF Jone 29. 


“Last not least Mdlle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From tus ‘‘ Datty Terzcrara” or Jun 30. 


‘*Mdile. Nilsson also made a great effect in a Scena emitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 
occasion was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tur Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Anxp Ax Intropuctory Essay on tue Riss anp Proennss oF 
THe Rouxp, Catcn, axp Canon: 


Aso Biograrnical Noticas Or tax ComPosuns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Mutic at Stockholm ; Corre- 
Sree Member of the Society of Antiquaries, Scotland ; 
cal Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recsnt Srresrt, W. 





Price 3d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 

NEW CHRISTMAS CAROL FOR FOUR VOICES, 

WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 





Loxpon: CRAMER & CO. LIMITED, 


201, REGENT STREXT, W. 


(No, 887, March 11, °70. 


—_—_—_____—___} 


SONGS OF THE RHINELAND. 


—_—~_—“_—_———rrrr*- 


GTUDENTS’ SONGS 
BUEGHER sones 

G OLDIERS’ BONGS 

V OLKSLIEDER 

Qmactm with special Symphonies and Accom- 


paniments by ALBgxTO RanpgccsR, 


§ te 43 4 by L. H. F. pu Trrreavx. 
German words attached. 














Now Published. 


. TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergeseli.\ 
, ay — OF YOUTH. (Jahre kommen Jahre 


itt PORGET-ME-NOT. (Das Vergissmeinnicht. 


10. MY PIPE. (An die Pf 
11. HOME BRLOVED. i eines Landmanns in 


Ferne 
12. THE W SPINNING WHEEL. ed ak Morgen) Spinnerlied. ) 
13. MAY MORNING. So ant Morgen.) 

14. HOPE. (Die Ho Sar 

15. MERRY AND WISK. Os kann ja nicht immer so 


bleiben. ) 
16. THE SOLDIER'S LEAVETAKING. (Abschiéd der 


17. IAGO'’S TOAST. ne ae aus Othello.) 
18. THE HAPLESS SERENAD (Der Standchensanger 


On er 





und der Nachtwachter.) 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen.) 

20. GLADNESS 3 Girt OF GODS. (An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 
‘Both musie and words are far in advance of the gentral run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street W. 











BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 
Pranofortes of every description on 
their Three Years’ System. 
Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.’8 BRIGHTON BRANCH, 








CRAMER'S 
No. nar 2. 4. 
2. BOUMBARAE «0.0255 cc cccccccccdcccnccce ces Quumes 8 8 
2. O Salutaris Hostia........ eo et de ..-Gounod 0 2 
3. Se ements seks hbo aehh shiek aa 08 
4. The Faded Rose. . adsdts ..J3.G. Calleott 0 3 
5. Sweet Vesper Hymn po epoccccagesececcepes H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree. .G. A.Macfarren 0 3 
7. Lullaby . ..J. Barnby 0 2 
8. Merrily wake Music's Measure .. .-Barnett 0 3 
9. Cradle Song.. oe AL Bnart 08 
10. Safe Home! (Dr. "‘Neale's Funeral Hymh).... Willing 0 3 
Ti, HAFVER TOMS 2... ncccccccccccccce G. ‘A. Macfarren 0 3 
12. The Miller . ..G. A. Macfarren 0 5 
18. Lo, the Barly Beam of Morning. seseeeesM. W. Balfe 0 8 
14. Allis still ....... re GA. Matfarren 0 3 
15. By Babylon's Wave... wabesaseaie ene ree: Gounod 0 6 
16, Cheer up, Companions . WS 4660.550b0033% D. C. Becker 0 3 
17. Be Peace on Earth ............0+e+000++-Dr, Crotch 0 8 
18. Bless’d be the Home...... J. Benedics 0 2 
19. Cr and Snowdrops ...... .H. Smart ; . 


20 Lo, Star-led Chiefs ....i...00sessses000+4Dr, Croteh 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srnter. 





NEW SONGS 


BY 


SIG. L. ARDITI. 





Beauty, Sleep (‘‘ L’Ardita ”) Pe) s+ be bbs 00 0d 0b sd e0ee 
Dream of Home (‘Il Bacio”) (s)_. 
— & (sung at the Crystal Palace ‘upon Gartbaid's 


Gondolier’s last good 










Wermwiicwcwew -~ae 
ecooosoos oc®* 


ttn ofe hea mt a Mart sie aig 
Life's Curfew Beil (2), wat a - ‘ 
Love's laws fat) bé 66 be BO sdhe cede coco 
Suspense tsi i gt su 





64, WEST STREET. 





4 


Caamaun & Co. Limited, 201, 
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THE SNOWDROP. 





i. 
t said, Of the Winter we're weary : 
Her pulses are faint for the cold, 
But the spring will bring life to my dearie 
And strengthen our hopes as of old. 
Oh love, see, the Snowdrop is given 
the firstling of flowers and of snows, 
tt lifts a white front unto heaven, 
And bides till the violet blows. 


it, 
But the Match witids wefe harsh to my darling; 
She dtooped atid waxed fainter with spring, 
Fire satig the first throstle and starling 
Het lips had forgotten to sing: 
Too long lingeFed Kpting’s tatdy mofrow, 
Tod late cathe the lenten warm breath t 
The showdfops are pallid with sorrow, 
A8 pale As hef forehead in denth, 


R. A. B. 


in aie 





PROVINCIAL. 

The ofgan which gained the prize medal at the 
Paris Exhibition, in 1855, built by Messrs. Bevington 
and Sons, London, is being erected in the New Drill 
Hall, Derby; it eontains forty-two stops, and will be 
of great use in the oratorios, &e., given by the so: 
cieties in Derby ; it is to be opened on the 29th inst. 
by Mr. W. T. Best, of Liverpool. 

The Saturday Popular Entertainments at the 
Lecture Hail, Greenwich, were resumed last week 
under the management of Messrs. Bureli 
and Walters. The concert was a great success. 
The artists were Misses Jessie Royd, and Maria 
Leaford, Messrs. Wallace, Wells, and EB. Connell 
Miss La Feuillade, R.A.M., acted as accompanist and 
solo pianist. . 








The Derby Philharmonis Society gave its second 
@dticert Of thé seasot last Tuesday évening to a 
crowded aiidience. The éoiicert opened with the 
OveFtiire to “ Rosaiminite, by Schubert; thé ballet 
thusic froti tie sanie Was also performed for the 
first time in Derby. Beethoven's Symphony in C, 
No. 1, #a8 well blayed, the band eonsisting of forty- 
two performers. The eotieert fave great satisfac: 
Hon. Leader, Mr. W. 8. Woodward; Conductor, 
Mr. W. W. Woodward. 

Haydn's “' Creation” was performed on Friday 
evening last it the new Drill Hall, Derby, by the 
Detby Choral Utiion. Miss Helena Walket And Mis 
Thottipsoh, sopranvs ; Messrs. Hendley, C. Coulson, 
R. J. Smith and Mt. Naylor sate the Songs, tition, 
bté., allotted to thei in excellent style. The chorns 
WAS food Ad Bahg With pfedision. The bad was 
dompleté, havitig the Assistance of several of Mr. C. 
Hallé’s batid, and ably led by Mr. H. Parmer. Mr. 
W. W. Woodard was the ¢ondiictor. 





A fumber of the leading citizens of Aberdeen, 
headed by Sheriff Comtié Thomsoh, having proposed 
that & ¢hoit of ote thotisind Voites shotld be 
formed towards the further progress of part-sihging 
in the city, the fitet meeting was held oh Motiday 
évéhing And no fewer than nine hunired and eighty 
Ringers AssOmbled in the area of the Musi¢ Hall, A 
Humber of fine Bld chofises were practised. Mr. 
Cathie, Treastitet of the Infirmary, conducting. 
The prastisiigs, ate to ¢ontitiue for ten nights, and 
the full proceeds to be given to the loeal Hospital. 

At the Aberdeei Theatre Royal, of Monday even: 
ing Was produced Halliday's adaptation of Waltet 
Béott's “ Fortunes of Nigel,” the “ Aig 0’ Sects.” 
The seehery, painted by Mf. Pond, is all new; the 

se@he is perhaps of Old London Bridge. The 
different Characters are @apitally cast and well sue 
thited. My. Price as King James and Trapbois (the 
th received # call at the end of the piece. 
The Nigel of Mt. B. Fletcher was very good. Miss 





gave great satisfaction, as did Mr. Hayward and Mr. 
Alwood as Lord Dalgarnd and St¥ Mungo. A Word 
of praise is due to Mr. W. Crome for his nattital acting | 
as Richié Moniplies; his Seotch being perfect. The! 
farce of ' The Quiet Family” was the afterpicee. 





The Edinburgh performance of Mt, Wood's Opeta 
Compatiy came to a triumphant eonclision on 
Saturday, The three last nights were devoted to 
the ‘‘Sunnambuia,” “Don Giovanni,” and “Dindtah.” 
The cast of * Don Giovanni" was exceedingly &trong, 
including Mdme. Sinico, Mdme, Monbelli, Signot 
Gatdoni, Signor Foli, Mr. Lyall, atid last, but not 
least, Mr. Santley. Crowded housesand énthusinstid 
hudiénees were the rule throtighout the Weel; and it 
is long since any operatic performanees in Hdinburgli 
went off with such éclat, On Saturday mornitig a 
farewell conceft was given in the Musie Hall, by tlie 
whole strength of the Opera Company, the imusid 
consisting chiefly of poptlar operatic seenas, ete, 
The concert was well attended, there was no lack of 
encores, or of boisterous applause, of whith as a 
matter of cotttse Malle. de Mutska and Mr, Santley 
were the ehief recipients. ; 





Messts. Glover and Francis, of the Theatre Royal, 
had the honotr of prodtieing Rossini’s “ Messe 
Solennetle” last Battitday for the first time in 
Glasgow, ih conjunttion with Mt. Mapleson’s 
opefatié troupe at that titne perfotining here, 
Great diMleulties were experiented in obtaining 
an autiliary choit. The seat one tittie seemed 
insuftnountable, and, but for the exertions of Mt. 
Kiiapp—acting mannaget for Messt®. Glover and 
Francis, who sticceeded in getting together a very 
fine choit of amatents—the projet thust have been 
abandoned. The work, with the exception of two 
choruses, was perfoftied complete with ofgatt ne: 
eotipanitments, The soli weto taketi by Madlles, 
Tietjens and Senlehi, and Signoti Latotea and 
Taglinfieo, who Were eminently etiecossfal i their 
endeavours to do them full justice. The chorus 
deserves a Word of apécial praise, its share of the 
work whs hot the least enjoyable portion of the 
performanée. It is all the more creditable to the 
Artinteti#s when We cohsidef they got tip the muaie 
in sik days. Mr. Chafles Fetfuson, & yout, 
of#ahist of Glasgow, stiperintended the preliminary 
rehearsals of the ¢hofus. Mr. Pitman presided at 
the ofa with great efficiency, The whole per- 
fortihhee gave uniqiialified pleasure to a large 
atidienee, and feflects the greatest ¢redit on all 
toncerned. 

On Monday night Mille. Ilma de Murska made 
hér début in Glasgow by appearing ih the arduous 
character of Lucia, and her performante was a 
#@huine triumph endorsed by all parts of the house, 
With such a perfect Lucia we could have wished a 
better Edgardo. If Sighor Tombesi would not force 
his voice so mtich he would prove more acceptable. 
Signor Foli was well received, and richly deserved 
the eneore he received for his singing of ' Dalle 
Stanza.” Signor Guadagnini filled the part of 
Enrico tolerably well, though we should have 
preferred Mi. Santley. The appointments, and the 
mahher in which the pitte was put on the btage, 
were alike excellent. Signor Arditi was weleomed 
enthusiastically when he made his appéarance. On 
Tuesday night “J! Barbiere” was presented for the 
first time in Glasgow for many years. Madatne 
Monbelli made her début as Rosina, and made a 
most favourable impression on the audience, Bhe 
looked the character to perfection, and was especially 
suecessful in the poptilar  Unavoce.” Inthe Singing 
Leéssén she introdtited a German song, and as an 
enéore stibstituted a Spanish air. The whole of her 
music received perfect justice. Signor Gardoni as the 
Count, exhibited the graces of a true artist—perfect 
phrasing and expression—whilst he looked and 
acted the part as perhaps fio other living artist could. 
Signor Foli, as Don Basilio, was in good voice, 
and sang his air ‘La Calumnia” with fine effect. 
Signor Guadagnini as the Barber acted with great 
vigour, and appeared to enjoy to the full the fun of 
the piece. Signor Castelli made an excellent Bartolo, 





Rowe Foote played the part of Mary Rameay, and 







chorus did their part well, and the accompaniments 
were Charmingly played tinder Signot Arditi's baton. 
On Wednesday night Movart's ‘ Nosee" war per. 
formed, the cast inéliding Monbelli, Sini¢o, Santley, 
Foli, and Malle. Rebout. 


ee ee 


A concert of Handel's must, given in the Isle of 
Wight on the Ist of March, receives anything but 
praise at the hands of the loval pross. The chief 
thin? however remnits that the room was crowded, 
and the concert vA “great (commercial) stiecoss.”’ 
Chotus, condiictor, and yoonlists generally meet 
With but little consideration, though a few worde of 
praise are awarded to Miss Adelnitle Newton, Miss 
Mateline Fraser, and Mr. Harley Vinning, the last 
hAmed gentleman being spoken of vs follows: “ His 
totte ts tich and powerful, and he aang with forde 
ANd e€pression ; his air of ' Honotit and Arta’ ins 
shige with great artistic feeling.” The tinlucky 
fetid? is thus tnkindly treated: “ His singing 
was totally inndequate to the rendering of Handel's 
tinsié, especially his hith notes, which really wore 
hot totes at all. In fact, his voive seems very like 
fh Alto voice, and that of an indifferent sort, pressed 
into singing n tenor part, as it war continually a 
thixture of naturhl and falsetto: and His high totes 
went off oveasionally into a delicions pinnissimo 
whisper, stich nas one hears angels whispering in 
one's dreams.” The noties concludes this: © With 
attention to the little details that we have taken the 
liberty to point ont, it may perhaps be the means of 
making the next convert a sictess, hot wholly with 
the audience.” 

The program of Mt. Hallé’s pentiltimate concert 
consisted of Robert Schumann's Cattata of “ Parn- 
dite and Peri.” The prihcipals engaged wero 
Mdme. Lemrmens-Shetrington, Misa Bankes, Mins 
Paliner, Mrs. Warren, and Miss AH. LL. Thorley (a 
loéal eontralto possessing a fine and well eultivated 
organ), and Mesers, Cummings, Mortem Smith, and 
Lewis Thomas. The whole éorps, principals, chorus, 
And orchestra had evidetitly well studied the mute. 
Hert Bavierkillet gave the first of two ehamber 
éoncerts at the Albert Methorinl Hall, Albert Square. 
on Friday, thé 4th inet, The program consirted of 
tlitee qiaftets, one by eACh of the grent Masters 
Beethoven, Mowart, and Haydn. The very uniforin 
and excellent perforinarce redounded greatly to the 
credit of the exeotttants. Hert Baterkiller (violin), 
Risegatd (second violin), Otte Bernhardt (viola), ahd 
Vieuttemps.——The pititomimne at the Prnee's 
Theatre wis Withdrawh oh Saturday, Mf Batty 
Sullivan commencing A short engagemerit on Mon- 
day, the pieces giveth during the week beitig 
“Hamlet,” “ The Gamester,” “ Dady of Lyons,” 
and " Richard I11,."——A clnasical echaiber conéert 
was give titider the anxpices of Merara, Fofayth 
Bfothers, at the Free Trade Hall on Tueaday, the 
8th, Maine. Schutmann, Herr Joachim, and Signor 
Piatti were the principal artists, and Bevthoven's 
Septet was the principal work performed. 








On Friday afternoon Professor Onkeley delivered 
in the Music Class Room, Edinburgh, a lecture 
oh Metlimval Music in Pigland. He showed, by 
reference to ancient bards, minatrels, and troubn- 
dours, that in the early and middle ages England 
Was not behind the rest of Burope in musical deve- 
lopment. He said the ethnologienl divisions of 
our Island should be clearly kept in view, for there 
is greatet consanguinity and similarity of language 
and character between tlie southern counties of 
Scotland and the nofthern counties of England than 
between a Lowlander and a Highlander, or & than of 
Kent and a native of Yorkshite of Durham. Simi- 
larly, although we Ate aééustotied to class Cornwall 
with England and not with Wales, the majority of 
the QGornish people are more akin to the Celtic 
moufitaineers of Wales. The music of nations is 
influenced, first, by national character; secondly, 
by the instruments in early use. The influence of 
the fiddle, bafp, and pipe on English miusi¢ Was 
traced and examined, The following musiéul 
writers and musicians were alluded to:—Bede, 
Dunstan, Osbern, John of Salisbury, Gerald Barry, 





and Mr. Lyall was most acceptable as Fiorello, The 


Adam Dote, Walter of Bvesham, Roger Baton, and 


& 


) 
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John of Dunstable—the greatest English musician | 
up to his date, the middle of the fifteenth century, | 
nd one of the first contrapuntists in Europe. Al- 
jusion was made to the poetry of Chaucer, the great | 


repertory for the manners of our mediwval ances- 


tors, and to the frequent mention of music in the 
“Canterbury Tales,” &c.; and it was argued, by 
some reference to the partiality of the English to 
Various games, and to dancing and morris-dancers, 


and by the fact that most of the national airs were 


cheerful, not melancholy—in the major, not minor 
key —that the title ** Merrie England” was not un- 
merited. ‘*I would, in conclusion,” said the Pro- 
fessor, “ impress on those present who are studying 


or interested in music the extreme importance of 
patience and perseverance. Our review of mnsic in 
We have 
watched the patient perseverance with which our art 
succeeded in effecting its triumphant progress onwards 
in spite of countless difficulties. Let this thought 
urge and incite those who are now turning their 
attention to music, or who are attracted by its 
beauties 


the Dark Ages surely enforces this lesson. 


who are gradually beginning to appreciate 
its unparalleled refinement, its mysterious unearth- 
liness, its immaterial and spiritual nature, or its 
divine and heavenly stamp and origin—let such 
thoughts and such convictions animate and incite 
to diligence, appreciation, and perseverance. 





The second concert of the Amateur Musical 
Society of Dublin, brought together a very fashionable 
audience, amongst which were the Lord Lieutenant 
and Lady Spencer, the Marquis and Marchioness of 
Drogheda, and several other distinguished personages. 
The program included Mozart's Twelfth Mass, which 
was very creditably performed with full band and 
chorus. A trio in the second part for pianoforte, 
violin, and violoncello, by Reissiger was excellently 
played, and several songs were rendered with con- 
siderable talent. Mr. George J. Lee as usual held 
the baton.——The second brace of concerts of the 
monthly popular series were very successful as to 
attendance, and Mdme. Norman Néruda led two 
quartets and played several solos with great power, 
evoking the warmest applause. Mrs. Cruise and 
Malle. Pauline Elmer were efficient pianists. The 
former played two charming compositions (MS.) 
by her brother, Mr. W. C. Levey, called ‘* Romance 
sans Paroles’ and ** Valse & la Mazurka,” which in 
compliance with the wishes of the audience had to 
be repeated. Mdlle. Elmer was listened to with 
much pleasure, Every time this young lady plays she 
shows a considerable advance in her art. Mr. Levey, 
as second violin; Mr. Siddell, viola; and Herr 
Elmer, violoncello, left nothing to be desired. 
These concerts which have done much to elevate 
and cultivate musical taste in Dublin continue 
steadily to public favour. Malle. 
Schneider and troupe of French artists are m- 
nounced to appear at the Theatre Royal on Monday 
next. 


grow on 








SATURDAY OPERAS. 

Last Saturday evening “ Maritana” was given 
with the following cast :—King Charles, Mr. Temple ; 
Don Jose, Mr. Lansmere ; Don Cesar de Bazan, Mr. 
Stanley Betjeman; Lazarillo, Miss Goodall; and 
Varitana, Miss Fanny Heywood. The performance 
being well rendered and encored. The performance 
of Miss Fanny Heywood deserves especial mention ; 
she made a charming Gitana, acting and singing 
artistically. 








CONCERTS. 





Last Saturday's concert at St. James's Hall, the 
twentieth of the season, contained the following 
program : 


Dost, CO Pee hs n.0's ccndsvccsesacieess Weber. 
Romanse, “Unter bluhenden Mandelbau 
men,” (“ Earyanthe,”) Mr. Arthur Byron .. Weber. 


Symphony in G minor (first time at these 
concerts ° o° eeecee 
Aria, “Qui la voce,” (* Puritani,”) Mdme. 
a are ee 
Pianoforte Concerto, Mdme. Schumann .... 
Romance, “Un pauvre petit Savoyard,” 
(* Deux Journées,”) Mr. Arthur Byron .... 


W.S. Bennett. 


Bellini. 
RK. Schumann. 


Cherubini. 


| Rondo Capriccioso (Op. 14), Mdme. Schumann 








Song, “ Good night, sweet mother,” Mdme. 
OR rr 
Song, “ Thou whom I vowed to love,” Mr. 
TOR 0 ccccnscevsntesess 


N. Diodonato. 


Schubert. 
Mendelssohn. 
Auber. 


Overture, (“* La Circassienne ”) .....66...0006 


Professor Bennett's symphony, which is in M§., has 
been frequently performed at the Philharmonic 
Society’s concerts, at the Gewandhaus, Leipsic, &c. 
Refined and graceful in character, it had on Saturday 
all the advantage which good playing can bestow; 
and the minuet was encored. Mdme. Schumann's 
pianoforte performance was the chief attraction at 
this concert; her admirers were in force, and the 
applause frequent. At the end of her husband’s 
concerto she was recalled. Mdme. Florence Lancia 
showed the diversity of her style, first in the florid 
Italian aria, and afterwards in the inornate English 
ballad, and sang both with equal skill. Mr. Byron 
was inaudible. 

The second of Mr. Henry Leslie’s concerts on 
Thursday was interesting for the admirable perform- 
ance of Mendelssohn's “ Antigone” with two hundred 
voices and a capital orchestra. Nothing better in 
the precision of singing could be heard than the 
rendering of the ‘* Hymn to Bacchus,” which fully 
deserved the encore which broke out at the end. 
Another bis was the quartet ‘‘O Eros” admirably 
sung by Messrs. Pearson, Land, Hubbard, and Mus- 
grave. The accurate training of the choristers was 
again exemplified in the second part, when an 
excerpt from Beethoven's “ Ruins of Athens ’’—the 
Chorus of Dervishes—was splendidly sung. The 
solo singers were Mr. Chaplin Henry and a débutante 
Miss Stephens, the possessor of a nice soprano. 
Herr Joachim appeared at this concert, and played 
in his own unapproachable style the violin concerto 
of Beethoven. The “ Antigone” text was read (in 
abridged form) by Mr. Phillips. 

At the Oratorio Concerts, on Wednesday, a great 
treat was given to musicians—specially to the ad- 
mirers of Beethoven in his most sublime efforts. 
The Choral Fantasia, with Mdme. Arabella Goddard 
for the pianoforte solo, left nothing to be desired. 
Beethoven himself could hardly have desired a better 
interpreter, and the certainty and ease and depth of 
feeling shown in the lady’s performance could not be 
surpassed. The solo vocalists were Mdme. Ruders- 
dorff, Miss Patey, Mr. Cummings, and Herr Stepan. 
But the Grand Mass in D which followed taxed the 
powers of every one to the utmost. It has been 
twice performed by the Sacred Harmonic Society, 
the second time in 1861; but the public then were 
not much attracted by it ; and partly from this cause 
and partly from the care required to get it up, it has 
not been since heard in the metropolis. It is greatly 
to Mr. Barnby’s honour that he has produced it at 
all, still more that he conducted so excellent a 
performance as that of Wednesday night. The 
difficulties to be contended with were generally fairly 
surmounted, testifying to the great care and drilling 
bestowed on the chorus. The band were very 
eflicient, special mention being due to Mr. Carrodus 
for his violin obbligato in the “‘ Benedictus.”” The 
applause was frequent throughout, and the audience 
were evidently appreciative, both of the music they 
had heard, and of the efforts of the artists engaged. 

The City of London Musical Society's weekly re- 
unions continue to be well supported, especially since 
ladies now take part in the concerts. On Tuesday 


| evening last there was a very full attendance, and a 
. | 
was very successful, many of the favourite numbers 


good program was gone through. The professional 
ladies engaged as vocalists were Misses Edith Har- 
land and Marie Leaford; the latter lady also joined 
Mr. Francois Cramer in a pianoforte duet. Several 
gentlemen took part in the concert, and the comedi- 
etta, ‘The Happy Pair,” well played by Miss 
Edith Harland and Mr, Branwhite Bolton, brought 
the entertainment to a close. 








THE THEATRES. 





A playbill all by one author is now familiar to 
London playgoers. We haye had two dramas by 
Mr. Robertson at the Globe on the same evening ; 
we have had two dramas by Mr. Byron at the 
Adelphi on the same evening; we haye now two 
current dramas by Mr. Boucicault at the Princess's. 


(No. 837, March 11, °70. 


Neither lays claim to originality: and neither ig 
adapted for the first time. The first, “ Paul 
Lafarge ; or, Self-made,” is similar in construction to 
an old Olympic play entitled ‘* The Barrack Room,” 
having in fact been derived from a common French 
source. It turns on the marriage into which a 
noble French lady has been forced with one of 
her lacqueys, whom she loves. At the moment 
of marrying him however, she requires him to 
sign a contract, which his lack of education 
prevents him from reading. In effect this binds 
him not to approach the precincts of a royal court, 
whither his new made wife immediately flies. 
Paul tears up the marriage deed in a rage, and 
parting from his wife, seeks distraction in political 
turmoils. In due time the position of the pair is 
reversed. The French Revolution has denuded 
the lady of rank and wealth, placing her life as that 
of an aristocrat. in danger; while it has hoisted her 
husband, a Republican into the front rank of rulers, 
In this condition he finds and befriends her; then 
discovering that her love for him is still unimpaired, 
restores her to a place in his heart, and weds her. 
The second drama is taken from Scribe’s 
“ Giralda,” a play which has several times been 
translated for this country. Some eighteen or 
twenty years ago Mr. Buckstone and Mrs. Fitz- 
william played in a version called, ‘ The Invisible 
Husband ;” and about the same time a serial tale 
entitled ‘‘Giralda or the Invisible Husband” ran 
through Reynolds’s Miscellany. Mr. Boucicault’s 
version is called ‘A Dark Night's Work’—a pla- 
giarism, by the bye, so far as title is concerned, from 
one of Mrs. Gaskell’s novels. Scribe’s fertility of 
inyention is admirably shown in the filling in of the 
story. Manuel, a young Spanish noble of Philip's 
Court, has been destined for the Church, and conse- 
quently to celibacy. Falling in love with a village 
maiden at St. Jago, he meets her by night, and 
plights his troth, and Paquita soon learns to love 
the man she never beheld. Paquita is betrothed 
against her will to the miller, Pablo; but Manuel 
bribes the intended husband to forego his place at 
the altar, and, as the ceremony takes place after 
eurfew, Paquita receives his vows at the altar 
instead of Pablo’s, the gloom and the miller’s 
borrowed hat and cloak preventing disclosure of his 
identity. The Royal cortége is passing through the 
village, and the King, Philip, hearing that a bridal 
ceremony has been completed, determines, with 
the aid of his chamberlain, Mendoza, to pay the 
bride an unexpected midnight visit. Manuel goes 
to the mill, and, as usual, is received by Paquita 
—in the twilight. She hears from his lips that he 
is the man who plighted his troth at the altar, and, 
overjoyed, asks to see him. While Paquita is 
bringing a light, the King and Mendoza scale the 
verandah and enter the mill, overheard by Manuel, 
who bribes Pablo to carry a message to the Queen, 
to the effect that Philip is at the mill and in danger. 
When Paquita enters, her candle goes out, and she 
fancies herself in her husband’s arms, while in reality 
Philip embraces her. The discovery that he is not the 
right one is soon made, and Philip is startled by hear- 
ing that the Royal train approaches. Pablo, who has 
returned, acquaints the King that to fly by the 
ordinary exit from the mill would be only to en- 
counter the Queen, when Manuel promises to suc- 
cour Philip, asking in return that a favour shall be 
given upon the asking, and receiving one of Philip's 
decorations as an earnest of truth. Manuel drags 
the King away to a cupboard, Paquita, in her hurry, 
pushing Mendoza by mistake into her room. When 
the Queen arrives and demands the place to be 
searched, poor Mendoza is found in his hiding-place, 
and sad is his disgrace. The King enters, and 
excuses his presence in a satisfactory manner. 80 
far so good. The King has escaped, poor Mendoza 
is sacrificed, but Paquita does not know which of 
the three is her husband. When the council sit on 
Mendoza, Pablo and Paquita of course appear a8 
witnesses. Neither of them know the forms of the 
three midnight visitors, but the voices were sufli- 
ciently distinct to lead to detection. Mendoza 


questioned can of course affirm nothing, as he can- 
not criminate his King, but Paquita shrewdly 
guesses Manuel to be her true husband and her 
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invisible lover. To put him to the test she essays 
the password and signal they had agreed upon, but 
Manuel cannot reply to it in the presence of the 
Queen. So no sooner is the council dismissed, banish- 
ment having been conferred upon Mendoza, than the 
King returns to prosecute his amour with Paquita, 
Manuel being obliged to be an unwilling witness. 
But he soon discloses his identity as Paquita’s 
husband, and to the astonishment of Philip presents 
the order he had received of him the previous night. 
There is, therefore, nothing to do but for the King 
to bless the young couple, a circumstance which he 
turns personally to the best advantage. The 
mystery is all cleared up, Mendoza is recalled, and 
the curtain descends upon a happy assemblage. It 
will thus be seen that the play is full of lively 
incident, and is funny enough to amuse. The 
acting of this and the preceeding piece is good. 
Mr. W. Rignold, Mr. George Belmore, and Miss 
Rose Leclereq appear in both and act with excellent 
effect. Miss Lethiere shows to advantage in the 
first play and Mr. R. Romer is excessively funny in 
the second, invested with the part of Mendoza. 
The Manuel is a débutant, Mr. Herbert Crellin, 
who makes a creditable romantic hero. The ap- 
plause on the first night was moderate—less in fact 
than the humour of the second play deserved. 

The acted national drama is not extinct ; it is only 
somnolent and ubiquitous. Searcely had the public 
expressed their regret at the late failure at the 
Holborn Theatre, and had been forced to the 
reflection that the legitimate drama was doomed to 
a long sleep, then it starts into life again (in a place 
where perhaps success was least to be expected) with 
a fair prospect of a bright career. Astley’s theatre 
is the scene of the experiment, and Mr. E. T. Smith 
the director of it. The theatre (a pretty large one) 
has by all accounts, been uniformly well attended. 
Mr. Phelps and Mr. and Mrs. Hermann Vezin are the 
stars. ‘* Macbeth” has been given during the week. 
Mr. Phelps’s performance of Macbeth is too well- 
known to need comment. The best effort of Mrs. 
Vezin (Lady Macbeth) was the sleeping scene. The 
rest was of a quiet and unpretentious mediocrity, 
The part of Macduff has but one scene—that in 
which he hears of the death of his wife and children 
—to test the actor’s ability. Here the violent alter- 
nations of grief and frenzy were given by Mr. Vezin 
with much force and truth. Miss Annie Thirlwall 
(the first singing witch) has a full and mellow 
soprano voice, which she uses with skill and con- 
fidence. Mr. Smith should improve his orchestra. 








ENTERTAINMENTS. 





Mrs. Stirling’s readings at the Hanover Square 
Rooms are of a varied and entertaining description. 
Her success as a reader is, of course, unquestionable. 
She possesses a voice of rare richness and power, 
and is mistress of those elocutionary attainments 
which seem to be so far beyond the reach of the 
theatre of the present. Then, too, her presence is 
most gracious, and she has a certain cordiality of 
manner which at once secures for her the sympathy 
and goodwill of her audience. The reading is mis- 
cellaneous enough, beginning with the trial scene 
from the ‘* Merchant of Venice,” and concluding with 


the “ Jumping Frog,” an example of those peculiar 


stories of American humour which ‘‘ Sam Slick” 


made popular a generation ago. The program is so 


SPIRITIST ‘FRIDAY POPS.” 





In this intellectual, progressive, religious, civi- 
lized London of curs in the latter half of the 
Nineteenth Century, there exists the means by which 
grown up Christians, supposed to be possessed of an 
average amount of education and of religious 
instruction can place themselves in imaginary com- 
munication with the souls of the departed. The 
trick at a guinea a head or even five shillings a head 
is no longer new; but the popularising of the 
imposition—making it weekly and bringing it down 
to a shilling admission, is a step in advance. It 
shows that the Spirit humbug can be brought to 
appeal to the great unlettered as well as to the 
high-born idiotic. The Spiritists have now their 
“ Friday Pops,” as the lovers of music have their 
** Pops ” apportioned to Monday : with the difference 
that the one locality is St. James’s Hall and the 
other Holborn. A writer in a daily paper narrates 
his experience of one of these shilling sGances, which 
he attended. 

The Spiritist salon (he informs us) consisted of 
two small drawing-rooms connected by folding 
doors; in the centre of each apartment being a table 
covered with choicest specimens of spiritist litera- 
ture—English and American. With these we re- 
galed ourselves—I, myself, feeding my poetic fancy 
with some elegant lines of G. F. Train on the 
subject of the Church of England, designated as the 
Scarlet “Lady” of Babylon. During this mental 
feast, some twenty of the chairs provided for the 
audience or spectators were filled, and soon after 
eight proceedings commenced by the proprietor of 
the “ Progressive’ Library. He took his seat at 
the table in the front drawing-room, arrayed some- 
what incongruously, as it struck me, in a drab 
overcoat, like the driver of an omnibus. Opposite 
him sat the medium, a young man, habited in, I 
presume, his ‘“‘ customary suit of solemn black,” 
with large jet watch-chain and cross, looking more 
like a very respectable undertaker’s assistant than 
anything else. This was, of course, quite in keep- 
ing; and his name, “* Mr. Morse,” had, to classical 
ears, a nice, softened, deathy sound about it. 
Taking stock of the “ assistants,’ I found one 
titled lady, one aged clergyman, a solitary member 
of the Dialectical Society, and one doctor, of what 
faculty I know not. The rest might have been any- 
thing. We were twenty in all, and the sexes pretty 
equally divided. 

Had I been altogether unused to the manners and 
customs of trance-mediums, I should have thought 
the poor young man was taken suddenly ill, for he 
turned up his eyes and wriggled about in his chair 
opposite our progressive president, in the most 


which he himself had vacated pro tem. ; his mental 


This is the theory of the initiated. 


| saw aye 
above, at a public exhibition, and it is therefore 


no breach of confidence to repeat them. 

After “ coming to” for a short time, the young 
man ‘went off,” but this time the voice was 
rough, and the dialect an imperfect imitation of 
the rustic. It purported to proceed from the 
spirit of a “ navvy’’—name and address declined— 
who had worked on the South London main 
drainage works (the great ‘‘ shore,” as he termed 
it), under ‘a feller we used to calls old Bags-o’-tea, 
cos we never could make out ‘is name,” this 
being presumably Mr. Bazalgette. We had a 
graphic account of this gentleman's rencontre with 
his grandpapa after his decease, and of his being 
taught by the old gentleman how to influence 
“them shivery shaky kind o’ people called medi- 
ums.” He had never advanced beyond the earth- 
sphere, and most of the spirits who influence 
tables, &c., are, he informed us, of his status in 
society. We can quite think so, In order to pay 
a visit to America he attached himself to a me- 
dium who was going thither. Being asked whether 
he could not get on alone, he said, ** Not more than 
100 miles at a stretch, and then I finds it easiest to 
go slantindicular, fifty miles up and fifty miles down, 
instead of straight to the place.” After wearying us 
with a good deal more of such stuff this party also went, 
and the next “ possession’ was very grandiloquent 
indeed. Posing himself with one foot on the seat of 
his chair, and his elbow resting on his knee, the young 
medium addressed us as “ Mister-r-r Preseedént, 
Ladies and Gentellmenn.” His discourse was of the 
varied aspects of spiritualism; but he declined to 
answer questions. Being pressed to do so before 
leaving, he again declined, adding, ‘‘ I never break 
my word, sir; Thomas Paine never did whilst on 
earth,” from which we were led to infer that we had 
been listening to the voice of the author of the 
‘* Age of Reason” redivivus. 

It was now half-past nine, and the proceedings 
closed. Mr. Morse’s tutelary genius, who is a 
quondam Chinaman rejoicing in the appellation of 
Tien Sien Ti, did not accord us an interview. How 
the president knew he was not coming I cannot 
guess; but he informed us very decidedly he was 
not; so we considered that intimation as our congé, 
and departed accordingly. 





ROYAL GENERAL THEATRICAL FUND. 





The annual general meeting of the above associa- 
tion was held on Wednesday in the saloon of tho 
Lyceum Theatre, Mr. J. B. Buckstone in the chair, 
There was a large attendance of members of the 
profession, both ladies and gentlemen. Mr. Cullen- 
ford, the secretary, read the report, which stated 


alarming manner. This, I was informed, was the|that five members had died during the past year, 
signal of a spirit’s taking possession of his body, | whiletwoonlyhad joined. The number of subscribing 


members was 180. The council regretted that more 


alienation being produced by spirit-mesmerism. | members of the profession were not enrolled in the 
Possession | association, looking at the great advantages it offered. 
being gained, the disagreeable symptoms subsided, | An example of that might be found in the following 
and the ‘intelligence,’ in a soft and simpering | amongst many other cases: one member had paid in 
voice, described itself as that of a publican, ‘ passed | subscriptions £120, and had received in annuities 
away’? some seven years, and now full of re-|thesum of £1460; another had paid £21 and received 
gretful remembrances of the ‘poison’ vended] £900; and another £70 and received £600. The 
to the public in question. This I found did not} total income for the year, including £368 drawn 
refer to adulteration, or cast any aspersions on the | from the reserve fund, had been £1739 15s. 6d.; and 
quality of the refreshment supplied; but the|the expenditure, including £1548 paid in annuities 
repentance was occasioned by the spirit’s having | and £30 for deaths, had been £1737 10s. 2d.; leaving 


varied as to enable the actress to pass straightway | taken up teetotal principles. It may be mentioned | a balance of £2 3s. 4d. ‘The invested fund was now 


from high tragedy to what must be called low 


comedy. 


delivered, and Mr. Buchanan’s “ Nell—a London 
Idyl,” was read with remarkable power. But in 
the less sombre of the selections Mrs. Stirling 


spirited recital of Southey’s ‘ Well of St. Keyne’ 


produced great applause, and the scenes from the 





>! explained. It belonged to a female, Maria Crook 


en passant that the president of the evening was | £12,624. The Chairman, in moving the adoption 
Tennyson’s ‘Dora’ was pathetically | great on the subject of abstinence. Possibly this|of the report, said that although the income of the 
was a mere coincidence—like attracts like; and a| society had fallen short of the expenditure for the 
teetotal spirit would naturally gravitate towards a} year by £3868, which had to be drawn from the 
total abstainer, always supposing any such gravita- | reserve fund, he did not think there was any cause 
appeared to find more congenial occupation, and] tion possible. When the “spirit” added its name | for despondency. 
afforded the most pleasure to her audience. The 


They must make up for the 


and previous address the simpering voice was | deficiency by inducing a larger number of the ladies 


,| and gentlemen in the profession to enrol themselves 


late of the Crown and Can, Clerkenwell, and now|as members, by setting continually before them the 





“School for Scandal,” which were quite as much|of Highgate Cemetery. I notice that, in the} great benefits accruing from membership. For 
acted as read—to Sir Peter’s speeches, it may be | *‘ Postal Directory,” there is such an establishment | himself, he had full faith in the buoyancy of the 
noted, something of the tone and manner of the late |as this in the locality specified, kept by a person o 


Mr. Farren’s impersonation of the character being 
imparted—were the great success of the evening. 
A very crowded audience assembled to enjoy and 


applaud her efforts. 





f fund, He had much pleasure in being in a position 


the male sex, with surname answering to that above. | to state that he had received a personal promise 
How far the medium profited by this source | from the Prince of Wales to take the chair at the 
of information previously, is of course only known | forthcoming anniversary dinner, the day for which, 
to himself. The name and address were given as| however, had not yet been fixed. The committeo 
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and other officers for the year having been elected, 
and the routine business transacted, the proceedings 
concluded with a vote of thanks to the chairman. 





BARL DUDLEY AND THH WORCESTER 
FESTIVAL. 





In compliance with a requisition to the mayor, 
a public weeting was beld on Saturday afternoon, 
at Woreester, to memorialise the Dean and 
Chapter in reference to the offer by the Harl of 
Dudley of a sum of £10,000 to complete the 
restoration of the cathedral, conditionally on the 
discontinuance of the use of the cathedral for the 
Tvennial Musica} Westivals. ‘I'he mayor presided, 
and the attendance was large, and comprised all 
classes of persons in the city and county. 

Sir J. 8. Pakington, in moving the first and 
principal resolution for a memorial to the Dean 
and Chapter of Worcester, respectfully and 
earnestly praying them to decline Lord Dudley's 
proposal, said that he had received letters from 
Lord Leigh, Lord Bandys, the Earl of Coventry, 
and Lady Hmily Foley, who were unable to attend 
the meeting, but who authorised him to attach 
their signatures to the proposed memorial. In 
1866 Lord Dudley made a similar offer, which was 
declined, a memorial to the Chapter, signed by 
300 or 400 persons, being presented. He (Sir 
John), declared as a Christian man that he ap- 
proved of the continuance of the old plan; and 
as « Worcestershire man he hoped the custom 
would never be discontinued. As a Worcester- 
shire man he took pride in these Festivals, and he 
believe he spoke the sentiments of the meeting 
(cheers), and of a Jarge portion of the laity and 
clergy of the city and county. Lord Dudley was 
a good neighbour and a man of justice and good 
nature; but it really would not do in this country 
for any man to say that because I think go and so, 
I will try and make every one else think the 
same. He trusted, for the sake of the Widows’ 
and Orphans’ Charity, for the sake of their glorious 
Festivals, he might almost say for the sake of their 
own character, that the Dean and Chapter would 
not part with this charity for money. (Hear, hear.) 
Let the matter be settled on its merits, but do 
not let it be a matter of bargainand rule. (Hear, 
hear.) He coald not, from what bad come within 
his own experience, overrate the extent to which 
thie feeling is entertained in society. From the 
moment that this unfortunate and mistaken offer 
had been made he had, in London and in the 
country, been met with the remark, ‘‘ There may 
be differences of opinion about your Festivals; but, 
whatever you may think, they ought not to be 
parted with for money.” (Hear, hear.) With 
regard to the restoration of the cathedral, he was 
most anxious that it should be completed, The 
sum required to complete it was not so large as 
some people imagined, and he had not the 
slightest doubt that jt would be forthcoming. 
(Cheers.) 

The High Sheriff of the county (T. R, Hill, 
Esq., 8 Nopconfurmist), in seconding the motion, 
contended for the propriety of holding the 
Memorial Festivals in the cathedral, which he 
denied could be desecrated thereby. 

H. Holden, Esq., moved, and the Rey, W. 
Rayson, mipor canon of the cathedral, seconded 
an amendment, affirming that the use of the 
cathedral for other than devotional or gtrictly 
ecolesiggtical purposes wag objectionable. The 
amendment, however, wag lost by an over- 
whejming majority, and the original resolution 
was carried, 

————Ee—eEeEeEE 


CARDINAL OULLEN'S INTHRDIOT. 
The following extraordinary document has just 
been issued by Cardinal Callen to the Roman 
Catholic clergy of Dublin, by the hands of his 
Viears-General, the Rev. Messrs. Meagher and 
M'Cabe. It is no less than an interdict upon 





Mdlle. Schneider. ‘The city of God, which 
could pot be taken by open assault, is now 
threatened by internal treachery, and the power 
that could not be subdued by open foes is now to 
be gradually paralysed by demoralizing agencies 
set in motion by pretending friends, but hidden 
and most dangerous enemies. Secret societies, 
which have marked their march through other 
eountries by the victims of the dagger, haye, 
unhappily, made a lodgment in our land; and 
what security have we that in time they may not 
manifest their destructive power in deedg which 
will cover us with shame for our once noble and 
religious people? What good reasons then had 
our present Holy Father and many of big illustrious 
predecessors for hurling the anathemag of the 
Church against institutions which, pretending to 
advance the cause of human happiness and liberty, 
meant simply to work out the ruin of the moral 
and social order. Let us, therefore, pray to God 
during this Novena that He may be mercifully 
pleaged to give to oyr people light to discern 
before it is too late the abyss of sorrow and crime 
towards which they are in danger of being led by 
false guides and coungellorg. Permit me also to 
ask that in your instructiona during this holy 
qeason, you raise your voice to warn, in a more 
gpecial manner, the guardiang of youth againat 
the loathsome leprosy which js creeping into 
gociety from the agency of the poisonous light 
literature of theday, Unhappily, like the fruit of 
the forbidden tree, it is fair to the eyes and 
delightful to behold. But all experience tells ug 
that the Divine threat stands registered against 
it—‘In what day soever thou shalt eat of it thou 
shalt die the death.’ We cannot conclude without 
galling your attention to the insult to public 
decency with which our Catholic city is threatened, 
Theatrical exhibitions, which would receive no 
countenance eyen in Paris, and which the 
Protestant Preas of London denounced as an 
abomination, ave, it would appear from aur 
public journals, to be produced op the stage 
of Catholie Dublin—and that in the holy time of 
Lent. Surely it cannot be that our people will 
tolerate, not to say sanction, such scenes—which 
ave at once an insult and a scandal. The parent 
who allows hig child to resort to such demoralising 
qcenes will bave a fearful account to render to 
God. And the brother who could encourage by his 
company a sister's presence at entertainments 
where the modesty for which our countrywomen 
were always celebrated is outraged, must have 
lost every feeling of love and regard for one so 
closely related to him.” 





AN IMPERIAL SERVICH. 





The patrician Paris correspondent of the Daily 
Telegraph has been to church with the Emperor, 


tie for morning service, he goes on to describe 


and narrates the circumstance. After telling us 
how he had to put on dress clothes and a white 


the attention paid during the whole service to the 
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court costume enter hastily to see that all is in 
order; the officiating priests walk down the centre 
aisle from the altar, and station themselves at 
the doorway. Presently a loud voice crieg out 
‘L’Empereur!’ Enter @ number of dignitarieg 
walking two and two, chamberlains in scarlet, 
deputies in black and green, Cent Gardes in blue, 
others in chocolate-coloured uniforms, with no 
end of gold embroidery on their collars and sleeves, 
Then comes the Emperor in a General's uniform, 
having on his arm the Empress, They take holy 
water from the gold aspersoir held by the priest; 
and as they walk up the gisle, bowing on both 
sides, the organ plays a stirring march. The 
proceysion is closed by @ number of officers of 
various corps, the doors are closed, the visitorg 
draw nearer to the altar, and the service beging, 
It ig remarkably well performed. The organ jg 
amal], but yery sweet toned, and the ghoristep 
boys sing in perfect time and tune. The music ig 
indeed far different from Palestrina’s severa 
gtyle, It ig Franch of the Frenchiest, gnd to 
English ears sounds decidedly operatic, But the 
Mags had some clever points, A staccata choral 
accompaniment to a cantabile melody for the 
goprani in the Kyrie was highly effective, and the 
‘O salntaris,’ a duet for soprano and tenor, with 
harp accompaniment was also operatically telling, 
‘The sermon wag preached by the Cyre of St, 
Augustin, Pare Langénieus, who, after the formal 
benediction, began his discourse by addressing 
‘Sire,’ It wag @ elevay dramatic epeech, full of 
telling points and gloquent periods, The vevela- 
tion made to St. Augustine and St. Monica 
was capitally told, and it was none the less 
effective hegause it was evidently suggested by 
Ary Scheffer’s picture, though the obligation wag 
not acknowledged. The orator—I beg his pardon, 
the preacher--invoked the divine bloasing on hig 
Tmperial listeners ‘in return for their countless 
acts of charity, and for all the benefits they have 
heaped on France,’ Listening to this statement 
from @ pulpit, of a debtor apd oreditor aggount 
between an Emperor and his God, and markiay 
the obsequiousness of those who assume to be the 
minigters of the Almighty, I could get help won- 
dering how the mighty ones of the earth ever 
succeed in breathing through the homage which, 
like incense, rises about them wheyever they 
may wend their steps, It is, indeed, fortunate, 
both for them and for their people, when they can 
enetrate with keen vision the perfumed clouds by 
which they are encompassed.” Itig. Especially 
the perfumed clouds swung from the censer of the 
Daily Telegraph. 








NILSSON IN “ROBERT,” 





The great event of the week in Paxig hag been the 
appearance of Mdjle, Nilsson in g pew part—that of 
Alice in Meyerbeer's “ Robert l¢ Digble.” The 
general mounting of the opera was lyrically bad; 
the singers were mostly ont of voice; the one ex: 
eeption and atoning circymetanee being Malle, 
Nilsson. But her merits were sufficient to counter- 


Imperial family. Englishmen in church cherish 
a fond belief that gil men are equal in the sight 
of heaven. Frenchmen, however, knew better, At 
the chapel of the Tuileries service appears to 
have been conducted chiefly for the benefit of the 
Paris correspondent’s friends, with some slight 
reference to Providence in the background, but 
with no reference at all to vulgar suppliants at 
the Throne of Grace. But we will let the con- 
fidant of crowned heads speak for himself. 

‘*The door to the chapel is guarded by Cent 
Gardes, in their uniform of brilliant ultramarine, 
and we are ushered into a long, high, narrow, rect- 
angular chapel, having a gallery supported by white 
marble colamns. The high altar is simple, but 
the walls are covered with large paintings, some of 
whic!: are copies, I ween, representing events in 
the lives of the saints. Immediately in front of 
the altar are arm-chairs with prie-dieus for the 
Emperor, Empress, and Prince Imperial. Some 


act the shortcomings of the others, and to keep 
the large and brilliant audience in good humour, 
The event ig described at Jength by 4 corre: 
gpondent writing on Tuesday, He says: The salle 
of the Grand Opera was worth seeing last night, 
Everybody in Paris who is celebrated for beauty, 
yank, and talent, was there, The digplay of love: 
liness was really remarkable, Mdme, de Mercy- 
Argenteau and Mdme. Cordier outghining their 
sister stars in brilliancy of complexion and toilette, 
The Prince and Princess Metternich were among 
the early-comers, and M, Auber sat through 
the whole performance, passing the long entr'actes 
in the foyer, walking up and down with the 
activity of eighteen gummers, apd letting fall 
in quick succession the good-natured mots which he 
can utter so well. All the artistes who were no} 
engaged upon some stage were in the salle. Malle, 
Lessi, whom you are going to hear at Covent Garden 
in afew weeks, was conspicuous by her rich abund- 








Freewasons, Fenians, the National Press, and 


time after twelve o'clock several gentlemen in |ance of golden hair—her own, bien entendu—and 
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in different parts of the theatre you might see Mdme. 
Cabel, Mdlle. Bloch, who has at least one requisite 
for a dramatic singer, a handsome face; Mr. Tom 
Hohler, who is singing everywhere here at concerts, 
Malle. Hisson, another fine-looking person, with a 
fine yoice, &c., &c. Lastly, the Emperor and 
Empress arrived in the middle of the second 
act, and were discreet enough to go away 
at the end of the third. You will imagine 
that it was some new opera which drew all 
Paris to the theatre. The novelty is not forty 
vears old; but the attraction was Malle. Nils- 
son's first appearance in a new part. You 
recollect, 1 daresay, the number of accidents that 
went far to make ‘ Robert le Diable” a fiasco in 
1831; or if you have any readers so absurdly 
juvenile as not to remember that event, they will 
haye heard how Dorus Gras was almost smashed 
by the falling of machinery; how Taglioni, the 
chief nun, had to jump prematurely out of her 
tomb to avoid being crushed by a cloud—clouds 
are not always made of water, science notwith- 
standing — how poor Nourrit, the Robert, fell 
down the trap prepared for Bertram; and how 
everybody said, at the end of the evening, 
that the opera was worth hearing on account 
only of the ballet. They might almost say the same 
now. It is true that there was but one accident last 
night, but it lasted the whole evening, and affected 
every singer but one—it was the accident of singing 
out of tune. I think I have never heard so many 
false notes in my life. To begin with the Bertram, 
the most important character—M. Beloul has a loud, 
hollow, empty voice, which never, except by chance, 
answers to what you charitably suppose to be the 
singer’s intention—his voice strikes the ear as with 
ablow. Then M. Colin’s light tenor is simply ridi- 
culous in the passionate declamation of Robert. If 
he sings a low-pitched phrase well from the chest he 
opens hig mouth, and, lo, the passage is finished by a 
tiny squeak; and then there is nothing of the hero 
about his appearance. Mdme. Carvalho has not 
forgotten her careful training, and she warbles bra- 
vura passages as neatly as a bird; but her thread- 
like voice is thinned into a filament, it shakes as 
though it were possessed by delirium tremens, and 
it is generally out of tune. In the air de grace 
she fairly broke down; and her strange habit of 
walking as though her legs were tied tight together 
at the knee, does not improve her appearance. 
The bright spot in the performance was Malle. 
Nilsson, who not only sang with absolute correct- 
ness, but personated the peasant girl Alice with 
an ingenious yiyacity that was perfectly delight- 
fyl. Nothing could be more natural or grace- 
ful than her simple singing of the melody 
“Quand je quittais la Normandie;” and the in- 
souciance of her manner heightened the dramatic 
effect of her defiance when she clung upstanding 
to the cross, and from that vantage ground braved 
the demon-tempter. There were many fine touches 
ahout her performance which will, I dare say, come 
out still more strongly when she plays the part in 
London, with a better entourage. It is thought 
high treason here to say anything against the 
orchestra; but it seemed to me to be a great 
deal too loud. The scenery was splendid, es- 
pecially in the third act. The Convent of Ste. 


as in Hogarth’s picture of the idle apprentices, 


two nuns are throwing dice. This is an improve- 
ment on the little table I have generally seen 
thrust forward from the wing. Another improve- 
ment is in the last scene, which, although disclosed 
only for five minutes, represents a superb Byzantine 
basilica, with altar, nave, and transepts complete. 
An example this of the lavish magnificence of the 
mise-en-scene. The opera is played complete, and it 
lasted from half-past seven till half-past twelve. It 
is the first time I have ever heard ‘ Robert le 
Diable”’ throughout, and it will be the last! It is 
unfair to Meyerbeer’s reputation to give the opera 
entire. No singers can stand the strain, and no 
audience. The theatre was half empty before the 
fine trio in the last act came on for hearing. How 
much pleasanter it would have been if all had been 
left out except Mdlle. Nilsson’s solos and the ballet. 
[ hope M., Perrin will act on the idea. 








FRANCE. 





Paris, March 9th. 
George Sand’s “ L’ Autre” at the Odeon, turning 
upon the old pivot, promises a long run. You 
may guess the nature of it. The Comte de 
Mérangis neglects his young wife for a mistress. 
Yielding to the example of her husband, Mdme. 
de Mérangis accepts the passionate advances of a 
certain Dr. Mazwell. A daughter is the result of 
the intrigue. On the death of his wife the Count, 
who has received her dying confession, places her 
daughter Héléne with his mother, then challenges 
and severely wounds her lover. Fourteen years 
elapse, and Héléne, now sprung into womanhood, 
has received no marks cf recognition from the 
Count, who has married his former mistress. She 
has grown up in habits of closest intimacy with a 
certain Marcus, a relative of the Countess; and 
love for each other has almost unconsciously 
taken possession of the hearts of both. Now 
comes the revelation of the birth of Héléne, and 
the girl finds herself regarded with coldness by 
those who had formerly been nearest to her, 
Endless difficulties and complications follow. 
Héléne will not accept a fortune to which she is 
not entitled; neither will she take to her lover a 
name licked with dishonouring associations. 
How this ends,—by what means the difficulties 
are removed, and the union of the lovers is 
assured, is unimportant. Mdlle. Sarah Bernhardt 
as Héléne, and M. Pierre Berton as Marcus, 
carried off the honours of the representation. 








THE UPPER PART. 





To the Editor of The Orchestra. 
Srr,—That in part-music the upper part is the 
one, which, when heard, is most readily caught by 
the ear, and which is afterwards most correctly 
retained by the memory, is a fact which every 
unmusical person would consider so obvious as to 
render proof unnecessary, and which I think the 
most perfect musician, if he can recall to mind 
the sensations which he experienced before his 


Rosalie is represented in sych a way that we see | Musical education commenced, willadmit. Some, 
one side of the cloisters in perspective, with steps |"° doubt, by the gift of nature, improved by 
at the end leading into the dimly-lighted church, | scientific instruction and by the practice of obser- 
the other sides, with their ruined arches and open vation, have the power of so concentrating their 
intermediate space, overgrown with brughwood, | thoughts upon a lower part, that to them it may 
being bathed in the bright cold moonlight. There | appear the most prominent feature in the music; 
is a singular impression of silence and desertion | but the soprano part of a glee, and snatches from 
about the seene which enhances the awe-inspiring | the first violin part of a quartet, are what are 
effect produced when the nuns, wrapped in their | always hummed by individuals in an audience on 
grave-¢lothes, rise slowly from the opening tombs. | leaving a concert room, 
Then troop in the long lines of ‘ sheeted dead,” 
all in conventual costume, having crosses on their | the popular sense of the word, it is easy to under- 


treble, but they are not rewarded with the same 


except that there is no beadle behind them, | popularity. 


Why then is it that one person, by singing at a 
pitch higher than another, deprives such other of 
the attention which he would otherwise obtain. 
I think that one explanation is, that the ear is 
most caught by the sounds from which it receives 
the most frequent impressions, and that the upper 
part is more prominent than lower parts, because 
the sounds of which it is composed are created by 
vibrations more rapid, and therefore also more 
numerous, than the vibrations of sound forming 
any other part. Another explanation, perhaps, is 
that the harmonics of a lower part are often ab- 
sorbed by coinciding with the notes of an upper 
part, and rather serve to strengthen these, than to 
improve the tone of the part from which they 
emanate; while the harmonics of the highest 
are not thus consumed. Perhaps some of your 
readers will give a better explanation.—I am, Sir, 
your obedient servant, 

London, 8th March, 1870. 8.0.8, 








REVIEWS, 





(Cramer & Co, Liurrep.] 

‘© L' Invito al Mare.’ Barcarolla. Parole de Me- 
tastasio. Sung by Mr. Santley. Composta da 
GruserrE Romano. 

The charming lines of the Italian Poet have been 
well set by his talented countryman, who has em- 
bellished a very pleasing melody with a good and 
effective obbligato accompaniment. The effect of 
the change into the major made at the end of each 
verse is exceedingly good. The song opens in EB 
minor, 6-8 time, its range is from B to E, eleven 
notes. 


“Old Familiar Friends.” Song. Written by J. E. 
Carpenter. Composed by Joun Barner. 

This song, a favourite long ago, but till lately 
almost forgotten, has been resuscitated by the 
excellent singing of Miss D’Alton, and bids fair to 
have another run of popularity. A revival of some 
of the shelved songs of such composers as Barnett, 
Horn, Bishop, and many others, might help to 
relieve us of the deluge of nigger “ minstrel" 
tunes, and other inane compositions which now 
obtain, The present song is admirably fitted for a 
mezzo-soprano or contralto voice, ranging from A 
below the stave to E in the fourth space. The 
key is E flat, common time. 





[R. Cocks & Co.) 

Oh, say not Woman's heart is bought." Whitaker's 
celebrated song. Transcribed for the Pianoforte. 
By Apvam Wnricar. 

We have no need to descant on the merits of the 
favourite old song which Mr, Wright bas chosen to 
transcribe. On the way in which he has accom- 
plished his task, we make remark that he has not 
overloaded his subject, but has added just so much 
firiture as suffices to render it an interesting piece 
for players of moderate skill. 








(Lamporn Cock & Co.] 

“The Maiden's Suspense.” Ballad. Composed by 
Arthur O'Leary. 

An old story of two lovers, adapted from Dr. 
Dulcken’s ‘‘ Cumberland Ballads" forms the subject 
which Mr. O'Leary has set with considerable sweet- 
ness. The melody is very simple, but itis none the 
less pleasing; and the accompaniment has some 
little nuances which shows the musician's taste. The 
key is F, common time, compass C to G twelve 
notes. ; 








Tux New Concent-noom ar Bron Couzor.— 
Last night (Thursday), in the presence of the col- 


Where the upper part is the most melodious, in lege authorities and a large company of visitors, the 


new concert-hall next to the South Meadow at Eton 
College was inaugurated with a musical entertain- 


breasts and palm-branches in their hands. They | stand this ; and for the same reason, if a middle| ment, given by the noblemen and gentlemen com- 
huddle together and hold silent converse. At| part is made more attractive than its companions, | posing the Eton College Musical Society. The 
the given signal they fling away their vestments | it will stand out and throw them into the back-|concert-room is 65ft. long by 80ft. in breadth, and 


and give themselves up to the wildest of all wild| ground. But in part-music we must seek for 
operatic orgies. Another noticeable point is that|some other explanation, for there each part in 


nearly 40ft. high. It has been built for the use of 
the school entirely at Dr. Hayne’s own cost, and 
adjoins the new house which he is erecting in South 


when Helena tries to seduce Robert by his love of | itself is equally melodious. The lower parts of | Meadow. ‘The concert-hall seats an audience of 








play, she draws him to a tomb whereon, just 





many hymns and chants are as pretty as the | 400, besides a band and chorus of 100, 
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THE MESSIAH. 


COMPOSED BY 
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THE CREATION, 


BY 
JOSEPH HAYDN. 
VOC L SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 





Tho clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 
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NOTICES TO CORRESPONDENTS. 





M. E. H.—It is found barely possible to keep up such an 
institution ‘in the metropolis; what prospect is there, 
then, of establishing one in “ every town of importance 
throughout the United Kingdom ?”—and this, as you 
say, in the face of determined opposition from the large 
class whom you properly characterise. One can only hope 
that time and cultivation may work such a change as 
to render your scheme practicable. 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor,.of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the ‘Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, FRIDAY, MARCH 11, 1870. 








The widow of Strauss the elder has recently died 
in Vienna, aged 68. 





Mr. George Belmore ijeaves the Adelphi at Easter 
for a provincial tour. 





Some new talent is expected in London, this 
season, at the Musical Union. 





Mr. W. G. Cusins has succeeded Mr. Anderson as 
Director of Her Majesty’s Private Band. 





We hear that the Adelphi and Princess’s Theatres 
are about to pass into the hands of Mr. Boucicault. 





Rubinstein has been in Vienna, and is to be in 
Paris the present month to accept a libretto for the 
Grand Opera. 





The King of Prussia hus abolished a long-standing 
Hanoverian law, which forbade the opening of thea- 
tres on the eve of Sundays and féte days. 





Mr. Maclagan has signed an engagement with the 
managers of the Lyceum to fill the principal tenor 
réle in Hervé’s “ Petit Faust,” now in rehearsal. 





The damage done to the splendid new Conserva- 
toire at Vienna, by the recent fire, was principally 
in the dressing-rooms. The library was untouched. 





The Royalty Theatre will be opened (after rede- 
coration) in August, under the management of Mrs. 
George Sidney, the present manageress of the Royal 
Alfred Theatre, 


title of which will be ‘ Fenton’s Quest.” 
understood that the opening chapters will appear in 
the forthcoming number of Belgravia. 





Mr. Karl Blind is going to give a course of Lectureg 


at Bradford, on ‘‘ Hans Sachs and the Master-singer 
Epoch.” 
Sachs at Nuremberg. 


A monument is being erected to Hang 





Since the political crisis of 1848 there has not 


been a more disastrous season for music in Parig 
than the past winter. 
Lent concerts have been better attended. 


Since the commencement of 





Miss Braddon is busily engaged upon a novel, the 
It ig 





Mr. Mitchell, of Bond Street, who has a large and 


a valuable collection of political and artistical cele. 
brities, modelled by the late Dantin, has presented 
one of Paganini and one of Dragonetti to Mr, 
Ella. 





Among the books to be issued by the Oxford 
Clarendon Press in the course of the present year ig 
a posthumous work on “ Acoustics,” from the pen 
of Professor Donkin, the late Professor of Astronomy 
in the University. 





Hyacinthe, the comedian, famous at the Palais 
Royal for his droll facial contortions, has been 
seriously hurt during a recent rehearsal in Monaco; 
his arm being broken and other injuries sustained. 
He is however doing well. 





The musical department of the Royal Library in 
Berlin has suffered considerable damage from the 
bursting of a waterpipe. The accident took place in 
the night, and being unremarked till morning, 
caused injury to many valuable manuscripts. 





The death of Henri Deshayes, comic basso, is 
announced from Paris. He is to be remembered as 
having first played the part of Gaveston in the 
“Dame Blanche ;"” and he was one of the most 
active founders of the Dramatic Artists’ Society. 





A new drama, in which the romantic and literary 
elements are attempted to be combined, is to be 
produced under the title of ‘“‘ The Twin Kings,” at 
the Alexandra Theatre, Liverpool, earlyin June. It 
is the joint production of Messrs. Henry N. Barnett 
and J. C. Cowper. 





The Albert Memorial in Hyde Park, the Grand 
Hall of Arts and Science, and the new permanent 
Exhibition buildings are to be inaugurated in 1871. 
The colossal organ building for the Albert Hall, 
under the superintendence of Sir Michael Costa, is 
said to be the largest ever made. 





London and Manchester are about to exchange 
comedians. Mr. Compton leaves the Haymarket for 
Mr. Calvert’s theatre; while his place will be filled 
by Mr. Everill of the Manchester Theatre Royal. 
The new comer is an excellent comedian, exceedingly 
versatile, and will doubtless prove an acquisition to 
the Haymarket. 





Wagner announces his projected retirement from 
the world of composition. He will merely finish the 
third part of his trilogy of the ‘‘ Nibelungen” and 
set music to two libretti which he has just finished, 
respectively entitled ‘“‘ Buddha” and “ Percival; 
and then he will throw up the pen and devote him- 
self to politics. 





The opening piece at the new theatre, the Vaude- 
ville, “will be a new three-act comedy, entirely 
original, by Mr. Halliday. The characters will be 
sustained by Mr. Montague, Mr. Honey, Mr. Stevens, 
Mr. H. Irving, Miss Clair, Miss Ada Cavendish, and 
Miss Amy Fawsitt. Mr. Arthur W. Nicholson has 
been appointed musical conductor. He is brother 
to the flautist. 





The French plays open at the Princess’s on the 
20th April, the company numbering MM. Lafont, 
Regnier, Plessy, Mdmes. Madeleine Brohan, Dinah 
Felix, and Leonide Leblanc, “ Tartuge,” and “JI 
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faut quune Porte soit Ouverte ou Fermée,” are the 
pieces for the opening night, to be followed by 
“ Frou-frou.” After that Schneider will arrive with 
“« La Perichole. 





La France Musicale points out the aristocratic 
character of the Berlin Court Theatre troupe. 
Among the company are the Princess Windischgratz 
(Marie Taglioni), the Countess von der Goltz 
(Ernhardt), the Baroness de Rhaden (Lucca), the 
Baroness Schimmelfennig von der Ove (Malinger), 
the Baron von Grassow (Wilhelm), and the Baron 
yon Gillern (Kriiger). 





Burlesque in the East of London will take a posi- 
tion this Spring. Mr. Conquest, at the Grecian, 
intends turning his attention this way; while at 
the Standard, Mr. Douglass is already mounting 
a burlesque, of which, we believe, he is the author, 
and so expensively that it is whispered, truly or not, 
as the case may be, that one set of ballet dresses 
will cost over fifty pounds apiece. 





At a recent soirée, chez M. Pierre Veron, the host, 
stepped forward and said, ‘ Messieurs, Mdlle. 
Nilsson solicits your patronage for her benefit, the 
proceeds of which she will add to the funds of the 
associations of musical and dramatic artists.” Le 
Ménestrel adds, ‘‘A general ‘ hurrah’ followed this 
interesting communication, which proved that Mdlle. 
Nilsson has as much heart as head.” 





The committee of the Dramatic College having 
requested Mr. Sothern to undertake, as he did last 
year, the management of an afternoon performance, 
in aid of its funds, which are just now at an 
unusually low ebb, that gentleman has again suc- 
ceeded in securing the patronage of their Royal 
Highnesses the Prince and Princess of Wules, who 
have given a “ bespeak,” the details of which are 
now being carried out. 





Madame Lucchesi, a young English prima donna, 
married to the well-known tenor of that name, has 
lately made her first appearance at the Madrid Opera 
House, in Verdi’s “ Traviata.” She is young, and 
evidently inexperienced; but she has the material 


out of which a very good artiste may be made. Her 
voice, though not of great volume, is fresh, and of 
a clear and penetrating quality. In addition to this 
she is remarkably pretty and fascinating. She was 
well supported by the baritone, Giraldoni; but the 


tenor, Signor Morini, was most lamentably defi- 
cient. 





Mr. Kuhe has arranged that his new Orchestral 
Concerts next year are to be on even a grander 
scale than previously. They are to be called ‘ Mr. 
Kuhe’s Grand Annual Brighton Musical Festivals.” 
Mr. F. H. Cowen has promised to write an orches- 
tral work for these concerts; Mr. Arthur Sullivan 
to conduct his ‘‘ Prodigal Son;” and Sir Michael 
There will be per- 
formances of Handel’s ‘ Acis and Galatea,”’ Rossini's 
‘ Stabat Mater,” Mendelssohn's ‘‘ Hymn of Praise,” 
and Mozart’s ‘Don Giovanni” complete, but of 


Costa his Oratorio “ Eli.” 


course without any stage apcessories. 





Now that the Monday Popular Concerts have 
become firmly established, and that there is no difli- 
culty during the season in hearing good chamber 
music executed by first-rate artists, one is apt to 
forget through whose agency so desirable a consum- 
mation has been effected. As a pioneer in this 
matter no one has more claim than Mr. Ella; and 
not only may he be said to have created the demand, 
but he has been the means of introducing to this 
country nearly every artist who has obtained cele- 
brity. During the quarter of a century of the 
Musical Union's existence, that society has engaged 
no less than twenty-seven quartet parties, including 


Signor Mario has had great success at St. Peters- 
burg. A correspondent writes :—The night before 
last the Opera House was literally crammed, and I 
think never before (save perhaps at the reception of 
Garibaldi in England) have I witnessed a similar 
scene of enthusiasm. The performance was the 
‘* Huguenots,” and at its termination M. Mario was 
called out before the curtain twenty-five times, amid 
shouts of ** Viva, viva,” and waving of handkerchiefs, 
shawls, hats, and anything that could be waved. 
He received from the public three handsome gifts: 
a large crown, with an inscription in gold; a massive 
gold plate, engraved ‘‘A Mario, ses admirateurs, 
Petersbourg, 1870 ;"’ and a beautiful silver epergne ; 
besides bouquets without number. On leaving the 
theatre the crowd followed him to his own house. 





£xeter Cathedral is to be renovated by Mr. G. G. 
Scott: a proceeding to which the Atheneum objects, 
Our contemporary visited Exeter a few weeks ago, 
and failed to discover why it should be restored, 
although he thinks it would be as well to remove 
the dirt and whitewash. Mr. Scott is bent on re- 
taining the great choir-screen in the present place, 
while a local archwological society desires to remove 
this screen. Mr. Scott, it is said, purposes to keep 
up the division of the interior into two distinct 
churches, but his opponents wish to retain the 
greater part of the choir for the peculiar use of the 
clergy, and to have what was in the seventeenth 
century styled a ‘ Pocklington’s Pound.” One part 
of the plan in view is satisfactory: this he, that the 
Dean and Chapter have resolved to leave absolutely 
untouched the interesting west front of their cathe- 
dral. To touch this treasury of ancient art the 
Atheneum holds, would be to ruin it: no mediwval 
sculptures have greater value, and very few so much 
interest, as the figures which fill the niches; the 
art is of the highest type. 





The Boston Folio, a lively and diversified journal, 
calls for an opera-house in Boston, where it says, a 
good building suited to the performance of English, 
Italian, French, and German works at popular 
prices, is much needed. ‘It is absurd,” adds the 
Folio, ‘for a troupe like Parepa-Rosa’s to come 
here for three weeks, and crowd the vast Boston 
Theatre to overflowing at each performance, with 
high prices, and then be compelled to go away 
because they can no longer find a theatre to perform 
in, owing to its previous engagements. We believe 
that such a troupe can perform here for three 
months at reasonable prices, and trust that some 
of our public-spirited capitalists will see that our 
city has an Opera House commensurate with its 
musical standing. Let it be nearly as large as the 
Coliseum, if need be, and let no music lovers be 
turned away by exorbitant prices.” From the same 
journal we learn the large success of the Parepa- 
Rosa company in which Miss Rose Hersee appears. 
The average receipts per night have been 4000 
dollars. The Folio congratulates “ our one-horse 
town” on such patronage. 





At Florence, during the masked procession on 
Shrove Tuesday, a young man was crushed to death 
beneath the wheels of a gigantic car representing a 
ship, the masts and rigging of which were thickly 


impression caused by the motionless form and the 

ghastly features of the poor fellow as he lay, still 

attired in his motley suit, across the knees of the 

two anguish-stricken friends who were bearing him 

to the hospital, where he died almost immediately 

after his arrival. 

The Globe points out the clannish disposition of 

the Scottish race as exhibited in the popularity of 
the kind of entertainments denominated soirées in 
the towns north of the Tweed. ‘ Hardly an evening, 

says our contemporary, “ goes by during the winter 
months in Glasgow or Edinburgh but is enlivened 
by the announcement of one or more of theso 
soirées. At a soirée of the Perthshire Highlanders 
we are gratified by hearing that the Highlanders aro 
the most romantic, generous, patriotic race in the 
world, without disparagement, however, to other 
Highlanders, to Lowlanders, or to the rest of the 
world. This sentiment will be repeated by several 
speakers, and then the proceedings will be enlivened 
by the performance of some national music and an 
incredible consumption of tea and buns. After this 
a blessing will be asked, and the worthy Highlanders 
will retire home, fully persuaded that Perthshire, 
especially the Highland part of it, is or ought to 
have been Paradise.”” The Globe is doubtless right 
in all except the reference to buns. “ Buns” in 
the plural number is a word unknown to Scotchmen. 
In the singular number it signifies a black ponderous 
compound of dough, currants, almonds, sugar, and 
various indigestible substances. Instead of tea and 
buns the Globe should have said “ tea and cookies.” 





Le Télégraphe continues to publish the letters of 
musical men who have works en portefeuille. From 
the last replies we learn that Flotow has two operas 
on hand, “ L’Ombre,” and a German work formed 
upon M. do Saint Georges’s ballet ‘‘ La Jolie Fille 
de Grand.” Prince Poniatowski has an Italian 
opera, a comic opera, and a five-act ballet opera 
M. J. D. Wekerlin has a modest number of un- 
published dramatic works: a trifle of twenty-five 
in all. These he adds are finished though unacted 
works. M. Jules Beer has only two: grand opera, 
and two-act piece. M. Hector Salomon has four, 
Some of the pieces of the smaller unacted are ag 
singular as their composers’ names. A Monsieur 
Poll da Silva, of whose status in the musical world 
of Paris we are shamefully ignorant, is among the 
unappreciated; and Monsieur Poll's first grand 
opera is “ La Wivre;:"’ a name equally out of our 
comprehension. Among the number of operas by 
known men yet unpublished the Télégraphe enume- 
rates :— 

‘“‘ La Captive,” by F. David. 

“ Roger de Fior,” grand opera; a comic opora 
in 8 acts, by Gevaert. 

‘“* Les Templiers,”’ by Prosper Pascal. 

‘Les Filles du Rhin,” grand opera in 4 acts, 
performed at Vienna eight years ago; “ Fantasio, 
le Grand Lama,” by Offenbach. 

“Le Dernier Bal,” by A. Adam (posthumous 
work). 

‘* Riquet ala houppe,” “le Parapluie enchanté,” 
“ Rigolo,” * Afraja,” by Grisar (posthumous works), 

* No,” by Halévy (posthumous work), 





On Sunday last a marriage was solemnised at the 
Roman Catholic Church of St. Mary, in Sloane 





studded with maskers in nautical costume showering 
a profusion of flowers, comfits, and coriandoli upon 


honoured with a prize by the committee of manage- 


artists whose names have become household words | many of them got fractured limbs, and even worse 


as indicating professional excellence on their re- 


spective instruments. 


have played at the Musical Union Matinées, com- 
prising—with one notable exception-all the best 


performers of the day. 





Street, the unusual circumstances possibly being 
deemed; sufficient excuse for ignoring the Lenten 


the double line of spectators. The ship, though | season. The bridegroom is a young man named 


Murphy, who was down to a recent period in the 


ment, seemed to have been launched under the|employment of the Earl of Gainsborough as an 
influence of a malignant star, for a short time after | organist, but was abruptly dismissed by his lord- 
the accident mentioned the car itself was overturned, | ship; whose eldest daughter, Lady Blanche Noel, 
and the crew dashed in a heap upon the pavement. It | was soon afterwards missing from her home, Exton 
is to be presumed that, amid the general excitement | House, Rutlandshire. As may be supposed, her 
of the scene, the masqueraders were ignorant of the | disappearance caused the utmost consternation in 
sad event whieh had occurred but a few minutes | the family; but her father, having reason to sur- 
before. However, if they were not, they have at all | mise the true state of the case, called the detective 
events, sufficiently atoned for their indifference, for | police to his aid, and succeeded in tracing the young 


, | lady to London, in the neighbourhood of Spitalfields. 


from the fall from their giddy elevation upon the | Here she was found, in Mr. Murphy's company, at 
Some fifty-seven pianists | stone pavement. A witness describes meeting one | St. Anne’s Chapel, a Roman Catholic house of wor- 
of these unfortunates as he was being rapidly |ship—the family of Lord Gainsborough being 
carried away in an open carriage from the scene of | adherents of the Church of Rome, All entreaties 
the mishap, and adds he will not easily forget the | and solicitations failed to produce any effect on tho 
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lady ; who was of age, and persisted in her free right 


of choice. Accordingly she has bestowed her hand 
on Mr. Murphy, their union having been legally 
ratified on Sunday last, in the presence of two 
witnesses. The lady's age is twenty-five; her hus- 
band is three years younger. 

Dramatic criticism in New York will soon have to 
borrow the vocabulary of the Prize Ring, if such 
entertainments as one recently exhibited at the Old 
Bowery Theatre institute a fashion. The New York 
Tribune of the 12th ult. says:—The Old Bowery 
Theatre, although it has stood for twenty-six years, 
was never so densely packed with human beings as 
it was last evening. The entertainment was the 
play of ‘Tom and Jerry ;" the special “ artists” 
were the famed pugilists John C. Heenan and James 
Mace, and the part each was to play was to make 
battering-rams of his arms and a target of his head. 
Long before the hour at which the curtain was to 
be lifted, the theatre was filled beyond the possibility 
of further admissions, and upwards of 1000 disap- 
pointed roughs crowded the Bowery and made its 
sidewalk on both sides imparsable. About eight 
o'clock, the curtain was rolled up, and the men 
appeared, shook hands, and assumed the at- 
titude of professional boxers. The crowd's 
appreciation of this part of the performance was ex- 
pressed in deafening cheers. First round—Heenan 
was playful, while Mace looked determined. It was 
not long before Heenan hit out, catching Mace on 
the breast ; the latter was evidently not prepared for 
a blow, so easily was it done. Then commenced 
some sharp hitting, decidedly in favour of Heenan, 
who was springing about and hitting as carelessly as 
though Mace was but a shadow. On the second 
round Mace came up wickedly, planted a blow with 
ease on Heenan’s face, and almost carried him off 
his legs. The third and concluding round was a hot 
So earnestly did Mace go at it that Heenan 
was compelled to “ punch” him off several times ; 
but he was no sooner off than on again, and to such 
close quarters did he bring matters that he got 
Heenan’s head in ‘‘ chancery,” an indiscretion that 
resulted in his receiving some sharp “ fibbing.” 
At this juncture the excited crowd were yelling 
frantically, and Heenan judiciously again shook 
hands with his antagonist. The exhibition lasted 
not more than ten minutes, but it will afford the 
roughs a topic for discussion for the next ten weeks. 
Notwithstanding Heenan's superior form, his great 
height, and length of reach, Mace put in full twenty 
more blows than he received, 


one. 





— 





THE TWO ‘“FIGAROS" BY MOZART AND 
ROSSINI. 





Comic operas, as a rule, are not long-lived, and 
the ' Figaro” of Mozart, now about ninety years of 
age, and the “ Figaro” of Rossini, about thirty years 
its junior, are the two great exceptions. With the 
English the comic element in music never had any 
abiding stay, and all that rendered the vernacular 
versions of the two * Figaras" at Old Covent 
Garden piquant and of interest has departed. The 
adaptations were great oruelties, for the light, 
lively, and strictly comie portions of these two 
operas were rejected and cut out. The late Sir 
Henry Bishop imagined he could be more playful 
and spirited than Mozart, and compose a better 
bravura than Rossini; but his excisions however 
extraordinary, and his additions and supposed 
amendments however uncommon and meritorious, 
failed in adding ardour and enthusiasm to the 
work of Mozart, or more of life and gaiety to the 
fancy of Rossini; and the only result of his labour 
was a rapid shortening of the comic existence on 
the English stage of the two greatest composers for 
the opera that ever flourished. Re-writing the 
* Figaros"' was not a more venturesome task than 
imitating the “ Freischiitz"' of Weber, the ‘* Last 
Judgment" of Spohr, and the "St. Paul” of 
Mendelssohn ; but each and all these efforts proved 





from the plot of the marrying Figaro, as the genius 
and capabilities of the two composers. Thereisno real 
feeling and no intensity of thought in any one scene in 
‘tFigaro the Barber” and we much question whether 
the constant up and alive—the unbroken sparkle 
and effervescence—the utter absence of every point 
of repose, or any opening for serious or even senti- 
mental colouring which mark the plot of the ‘‘Barber” 
would have done other than depressed the tempera- 
ment of Mozart: whilst, on the other hand, the 
shades of tenderness and varied pathos rising up 
here and there in the Mozartian opera, demand an 
expression beyond the calibre of the swan, or rather 
the lark, of Pesaro. Rossini, however full of force 
and fun in his development of comic scenes, was, 
when he wrote the “ Barber” but a mannerist, 
and a dismal one, in his portraiture of the 
deep and strongest feelings appertaining to 
humanity. True it is, that the “ Tancredi” 
and ‘ Otello” in  Rossinian guise, raised 
an interest that, for a time, permeated all 
musical Europe; but the love, enterprize, and 
desperation of such a character as the Syracusan 
Prince is but feebly sketched in the touch and go 
pages of the Rossini score; and the agony of the 
Moor may be imagined from the fact that David, the 
great tenor, interpolated the famous duet from the 
‘t Armida”’ into the final scene of the ‘‘ Otello” and 
walked off the stage arm and arm with his adored 
Desdemona. No musical dramatic composer that 
has ever livel would have approached Mozart in his 
rendering of such operas as the ‘ T'ancredi,” 
* Otello,” ‘Romeo and Julict,”’ and * Faust.” 
Amenaide in prison and in chains with Tancredi as 
the Ivanhoe—unknown knight and champion—would 
have given Mozart a chance of rivalling Sir Walter 
Scott ; and as for the innocent Desdemona, the head- 
strong yet ill-treated Juliet, and the miserable 
Margaret—they must each wait their day: the poet 
has given them immortality—the musician of the 
future has this end to consummate. 

Rossini was without rival when he composed the 
‘* Barber,” for the so-called popular opera of the 
same name by Paisiello had been virtually made 
antique by the success of the new school. The 
French had overrun Italy, had carried with them their 
military bands, orchestras, and operas, and taught 
the Southerns their new phrases, combinations, and 
modes of execution; and Rossini had carried the 
trombones, trumpets, and half the military band 
into the theatre, combining the flash and dash of 
the new armoury with a display of power in vocaliza- 
tion that none but a great singer would have 
ventured to deal with. If his orchestral performers 
were shady, his vocalists were generally reliable, 
and oftentimes not to be challenged. He had 
acquired as much of the learning of the master as 
he needed, without the drudgery of the pupil; he 
had seen what art was, and what artists could do; 
and had received no small experience in the senti- 
ments and passions of the musical public. As to 
verses and poetry he decried both: he wanted 
situation, transition, contrast, and climax, and in 
the ‘‘ Barber” he obtained all four. The serenade 
of the Count, the rhapsody or soliloquy of the Barber, 
and the letter-song of the heroine were severally 
prodigious advances on the work of Paisiello, and 
are to this day as masterly and interesting as when 
first produced. No man's hands can be competent 
to deal with another man’s head; for no two 
pair of hands can execute alike; and a 
common invention is not to be found in two sets 
of brains. No composer of any reputation has 
ever attempted an imitation of these three ex- 
quisite morceaux. The work has been so well 
and so fearlessly done, so perfect and so sure, 
that imitation can only end in vulgarity, and a 
something to be thoroughly ashamed of. The school 
is so simple there is nothing to catch hold of; the 
brilliancy and vivacity so truthful and intense there 
is no room for exaggeration ; there was no trickery, 
deception, incomprehensibility, mystery, ostentation, 





or pretence ; all was the result of great knowledge, 
and the application of known means in a way never 


to be Jabour in vain on the part of Sir Henry, | thought of before, and embodied in a graciousness 


yielding neither profit nor emolument. 


and elegance of spirit that must have taken a lifetime 


The plot of the Figaro married, differs as much |to grasp and hold at ready and instant command, 


Of the same class are the two duets between Figaro 
and the Count, and Figaro and Rosina in the first 
act; brilliant and beautiful, overwhelming in their 
power, a power apparently produced by small and 
inadequate means, and yet enormous in their 
quantity of effect. Everything is right as far as it 
goes, and the composer has taken the true measure 
of singers, band, stage, and audience. He has en- 
gaged all, interested and satisfied all. The trio where 
the Count reveals himself to Rosina, and the famous 
‘ Zitti, Zitti,” that follows it, are two capital situa- 
tions that suited the temperament of Rossini, 
and which he has made marvellously sympathetic 
by the peculiarity of his contrasts, the delicacy of 
his ideas, and the sincerity of their expression, 
These movements on their first appearance were 
received as original and beyond measure captivating, 
and time has not weakened these predilections ; 
they shine with undiminished lustre, and if the taste 
of the general public has improved, the result has 
not been attained by any advance on these exquisite 
specialities of Rossini. It would be wrong to say 
that the finales in this opera are weak, for they are 
as full of bustle and complication, and are as clearly 
and gracefully constructed as any of Rossini’s earlier 
works ; there is a never-flagging animation, and an 
aggregation of melodious passages, and a courageous 
reliance on compilations and expedients which the 
composer well knew would meet with the sympathies 
of his audience; but, compared with the finales in 
the “ Figaro” of Mozart, all the force and feeling of 
Rossini vanishes, and the play of his imagination 
and his resources of the art cease to be matters of 
criticism. By the side of Mozart these ensembles 
lack grandeur and elevation, and indeed lose all their 
elegance, variety, and spirit. They are, of course, 
lively in their way, noisy, broad, and ornamental, 
with a thin border of melody, but there is no real 
dramatic interest, no true mental agitation, no 
intellectual power—nothing beyond what vocalists 
wanted at that day, and what could be readily and 
easily performed. Whatever may be the changes in 
dramatic music, the finales in the operas of Mozart 
are certain of holding their own, and the finales of 
his ‘‘Figaro ” can never pass out of mind or memory. 
The deep pathos |of the songs of the true-hearted 
wife, the sentimental duets of the Count and 
Susanna, the romantic ditty of the page, and its 
more than true imitation by the lady’s maid, the 
mock heroics of Figaro, are all unequalled in 
their portraiture of the different shades of human 
feeling, and give a delicate and feminine charm to 
the opera quite foreign to the work of Rossini. 
Mozart revelled in his pictures of woman's love, 
whilst Rossini seems to have known but little about 
it, or thought it too weak to deserve painting. But 
if Mozart was feminine when dealing with woman’s 
tenderness, he was not so in his finales. Here he is 
all original thought, of enormous conversational 
power, full of strong and fiery passion, and hurrying 
his hearers away into the current of his own strong, 
quick, and beautiful thoughts. Everything is new 
and ennobled, and nothing is allowed to pass withont 
creating an influence and impression. Rossini is 
the scene-painter, whilst Mozart is the man with a 
high and penetrating intelligence, possessing the 
artistic power tomake men think with him, and 
like him. The two ‘Figaros”’ were written with two 
great and distinct ends: both fulfilled their purpose. 
Mozart was earnest; Rossini honest. Neither 
attempted to deceive. 
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A PLAY-HATING COMMUNITY. 





The burgh of Invernegs has naturally declined 
to have a theatre established in her midst. We 
gay “naturally,” because it is not to be expected 
that a community whose chief distractions are 
found in whisky and in certain practices darkly 
alluded to by the Reyistrar General, can take any 
pleasure in theatrical amusement. The support 
of the drama necessitates the possession of 
intelligence. The support of Usquebaugh necessi- 
tates very little intelligence—about enough to 
distinguish between the taste of the Dalnamone 
still from that of the Farintosh still. While the 
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General's returns necessitates no intelligence at| cally, the native Scot is bravest of the brave. 


ull. Under these circumstances we are not 
surprised that the capital of the Highlands 
prudently elected to confine itself to those studies 
in which its special capacities render it proficient, 
and threw out the drama as an alien art, not in 
the Highland category. 

The circumstances were these. The manager 
of the Perth City Theatre, Mr. Duckenfield, 
applied for a license for a theatre in Inverness, 
and the Justices of Peace sat in that town to 
consider the application. A draper of the town 
appeared with (appropriately enough) a counter- 
petition, setting forth that a theatre would prove 
“inimical to the best interest of the burgh of 
Inverness, would tend greatly to disturb the 
peace, and would otherwise not be calculated to 
promote any good end, but rather to have a 
demoralising effect, especially on the younger 
members of the community.” In what way a 
theatre would disturb the Gaelic peace was not 
specified, unless the meaning be taken that 
saroasms against sensual indulgence and against 
bigotry and iguorance z2enerally, with which the 
works of the great dramatists abound, would be 
apt to ruffle the peace of mind of the Inverness- 
enes. But on that ground equal ubjection might 
be made to the Proyerbs of Solomon; and indeed 
Highlanders can hardly be unused to sharp 
scolding: they get that in their churches. ‘The 
petition quoted above wag signed by one hundred 
inhabitants, being the fraction of one-ane hundred 
and fortieth of the Inverness population. Neverthe- 
less, as often happens when one sturdy busybody 
holds in domination seven or eight score of his 
feebler fellow mortals, the hundred subscribers bad 
their own way with the fourteen thousand ; and— 
despite the statistics adduced by Mr. Ducken- 
field’s solicitor that since the establishment of a 
theatre in Perth both golitary tippling and 
drunken brawling had considerably diminished— 
the appeal was lost by a majority of one. The 
higher class of justices supported Mr. Ducken- 
field, but they were fifteen to sixteen, and the 
theatre scheme is overthrown. 

What we miss in the discussion (which other- 
wise doeg not astonish us) ig the Hebraic argu- 
ment. There seems to have been no such reason 

urged as that adduced some months ago on a 
similar occasion by a worthy Scot, who remarked 
that “He never hard that the Theetre was recom- 
mended by the Apdsles:” a disqualification which 
would equally apply to sewing machines and post- 
office telegraphs. But h re at Inverness we have 
nothing of this familiar style. The question is 
judged according to abstract morality, and the 
doctrinal standard is left out. Can it be that 
Scotland is becoming ashamed of the letter of 
cant, eyen while she adheres to its spirit? It is 
a curious fact that these Puritans, when they 
once get out of their own atmosphere, fly to the 
other irresponsible extreme. The Scot abroad ig 
the gayeat of the gay. He will frolic at Mabille 
on Sunday without compunction. He will enter 
not only theatres but Roman Catholic churches— 
a still direr sin. He even gives up toddy (tempo- 
rarily, and because he canuot get it). It would 
seem that it is only the Northern atmosphere 

which shrivel up Scotchmen’s souls and dry them 
like their native speldrins. The Scot expands 

and thaws as he comes South, It ig the hypo- 
critical wish to be thought as good as his neigh- 
bours which keeps him 9 bigot—the desperate fear 
of what Sandy Macpherson will say, and what Mis- 
treas Macalister will think, if hedoesthisorthat. So 
he takes his solitary amusement furtively—sneak- 
ingly seeks his favourite ‘‘ pump" where shelter- 
ing boxes, boarded up to the ceiling, partition 
him off from his compotitores, and hide him from 

Sandy Macpherson, himeelf tippling in the nest 

compartment. Until this spirit of dissimulation 

is broken in Scotland, Sootland will lag far be- 
hind the arts and behind the moralities also, It 

‘s to some extent broken in the great towns, 

though even there it still exists; while in the 


“T have worked hard to-day, I have done my 
duty to my fellows, and so far fulfilled the end for 
which I was sent into the world, and now I 
intend to relax mind and muscles, and take 
enough enjoyment to help me on towards to- 
morrow’s work.” No; he pretends he must be 
always working, either corporeally or psychically. 
As the Sheriff of Inverness said at this sitting in 
question, ‘In the North people are taught that 
whatever is amusing is wrong, Such teaching 
has had a demoralizing effect.” 





THE THEATRES ON ASH-WEDNESDAY. 





To the Editor of 7'he Orchestra, 
Siin.—I observe in your last issue, a pathetic wail 
from ‘‘A London Manager" over the compulsory 
closing of the theatres on Ash-Wednesday, Now, 
Sir, as an ardent admirer of the British Drama, (and 
often have I abstained from a meal that the money 
might purchase Thespian enjoyment—pardon an old 
man’s garrulity) I sympathise deeply with this 
injured and outraged individual, 
For myself, Ash-Wednesday is the one day in the 
year on which I most particularly desire a theatrical 
entertainment ; for Iam on the evening of that day 
so completely prostrated by salt fish, that I need 
what your correspondent eloquently calls his ‘ re- 
fined and intellectual entertainment.” Qh! Sir, 
those words touch my heart; and although the snows 
of ninety winters, not to mention the fogs and rains 
of several autumns, have passed over this venerable 
head, I still have a heart that beats like a caged 
thrush in fluttering expectation before the footlights. 
T humbly trust my natural history is all right: if it 
is not, pray, Sir, pardon the garrulity of an old man 
who has not been out, except in a Bath chair, for 
many years, but whose heart beats like a caged 
thrush—This, however, is a digression. 
Sir, the injured gentleman is quite right when 
he attributes to the rule of the Church these Lenten 
prohibitions ; and he adds further, that, alfhough he 
pays Church rates he has never even had a prayer 
offered up for the success of his entertainment, 
Sir, this is enough to make an old man weep; and 
were it not that my frame is so shattered as to 
make weeping dangerous, I would offer the humble 
tribute of a tear. But, Sir, let an aged man assure 
this gentleman that in one faithful bosom at least a 
prayer shall be offered up for his success. Old and 
enfeebled I may be, but my heart, like the caged 
thrush (pardon an aged man his little simile) shall 
beat responsive to the manager's, and I, Bir, 
will pray for his success, I have a volume 
of Blair's Sermons and a very powerful voice 
for my age, and I will humbly do my best, And if, 
Sir, this London manager should think fit, when he 
sees his receipts rising, to remember, even with a 
few postage stamps, the humble individual who now 
addresses you, then indeed my prayers will not 
have been in yain.—Your very humble servant, 
AN AcEp Piayaorn, 
The Infirmary, St. Pancras Workhouse, 





THE ROMAN CARNIVAL. 


Roms, March 2nd. 

The Carnival has turned out a thorough fiasco. 
The 28th was one of the worst days we have had 
this winter; and the attempt to got up gaities in 
spite of rain, cold, muddy streets, and gloomy skies, 
was dolefully unsuceessful, Many maskers ap- 
peared on the Tuesday afternoon, the weather 
being fine enough—at least without rain, though 
neither sunny nor promising. The low element of 
popular absurdity, the fun kept up by traditional 
characters of Italian masquerading—harlequins, 
avvocati and dottori of the old school, like person- 
ages in Goldoni’s comedies, were there in abundance; 
algo the conspicuous dameels in most garish finery, 
whose gait betrayed their non-feminine sex. But 
I saw no file of carriages either on this or any 
other day—not, indeed, the average number of 





country districts it ig wholly dominant. Pbysi- 





noon in every season. The few carriages to be 


Morally, he is not brave enough to say candidly,}seen in these Carnival days were hacks; the 


aristocratic class were represented solely by the 
tourists at windows and balconies—though one 
illustrious exception was a lady, whose grace 
and beauty win favour wherever she appears, 
Her Majesty of Naples who took animated 
part in the amusements, and pelted people with 
comfits con amore from her balcony at the 
Hotel de Rome. The moccoletti show during 
the first hour after dark on the Tuesday was 
pretty. Glimmering at balooniag and windows were 
countless tapers, like a restless swarm of fire- 
flies, ever in motion; but not one did I see lit in 
the street, except the occasional gleam of some half- 
dozen of the tapers held aloft by persons in open 
vehicles, among whom might be recognised many 
Zouayes. To one who had neyer beheld it before, 
this moccoletti display might have seemed 
brilliant or picturesque; to me it seemed a 
failure, less participated in by the people 
than any other among the many precedents of 
which I can speak. Later, however, the frolicgome 
spirit burst forth; and long after dark that night 
the comic genius of Carnival asserted itself. Coming 
home from a theatre, I was induced to spend a full 
hour, 10} to 114, or later, on the Corso, for the sake 
of a spectacle not easily described, but infinitely 
amusing—troups of revellers in fancy dress, 
ludjcrous charasters acted out comfortably to the 
costume, a general chorus of shrill falsetto voices 
such as Roman maskerg usyally assume— 
soldiers mingling with the crowd, and gen- 
darmes in abundance, though not apparently 
on any invidious duty; and all this kept up, as the 
echoes of gay tumult informed me, Jong after mid- 
night, without any disorder, any sort of rudeness or 
impropriety, There is another aspect, the devotional, 
in which the influence of the Church is singularly 
interposed to counteract all this dissipation, system- 
atically arranged by the Church's own Government, 
The ‘Carnivale Santificato,” the sermons, Via 
Crucis, and other evening devotions, fail not to 
attract numbers, and on the last evening, at the 
very hour of the moccoletti, there was the magnificent 
solemnity, an exposition and benediction of the 
Holy Sacrament at the Gesi, attended as usual by 
the Senator and conservatori (his assistant counsel- 
lors), who came in state with military escort, The 
great church was superbly and tastefully illuminated, 
and notwithstanding all the attractions of the gay 
scene now at its climax in the street, the attendance 
at this religious celebration by the Jesuit Fathers 
was immense; all classes, even the humblest pea- 
sants, being seen inthe crowd, There are unfortun- 
ately, other and tragic aspects of Carnival. Almost 
invariably occur accidents either from the carelessness 
of the people during the races, or the stumbling of 
horses ridden by the dragoons as they gallop through 
the Corso just before these races begin. In thia 
instance, there were five rather bad falls, and one of 
the officers was dangerously injured; another 
dragoon, whose horse had been almost blinded by q 
bouquet of flowers, thrown from a window, was only 
saved by his helmet from a fracture of the skull; as 
he fell, all the others riding after, fell over him. 


An indoor amusement of the period is more largely 
patronised ; for it cannot be twisted into meaning 
a demonstration in favour of the existing state of 
things. I refer to the Festini at the theatres, 
These are masked balls, at which the gentlemen 
for the most part appear without masks, but all the 
ladies with, The real fun, you will say, falls ta 
the lot of the latter; and such is the case. They 
freely address any man who happens to be present, 
and whilst twitting him with his infirmities, 
peculiarities, or sore points, preserve their own 
incognito to the last, Englishmen, thus attacked, 
seem utterly unequal to the occasion. They are 
perplexed and bored, and sometimes annoyed and 
angry. Frenchmen, too, will lose their temper 
under the trial, But Italians go through the ordeal 
with splendid success. False shame not being an 
Italian vice—some people would add, true shame 
not being an Italian virtue—they are completely 
proof against the teasing stings of the fair 





yehicles driven along the Corso almost every after- 


tormentors, A little pre-arrangement, as you can 
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readily understand, 
entertainments. <A 
place, notes fly about 
and signed by 
Guilia, 


fives 
fe Ww 


piquancy to these 
days before they take 

written by delicate 
spurious but enticing 
Teresina, will beg the 
recipient to beat the Festino, on such a night, for 
she is dying to declare to him the state of her 
affections. Sometimes four or five malicious 
matrons will plot all to go in one style of dress, 
the dress described in the letter; and thus the 
tempted swain will either find ever so many Julias 
in the field, or will be fooled by each in turn, always 
believing it to be the same one. If the youth be 
really caught by all this chaff, the incognita 
will perhaps bid him be the next day in the Corso, 
at the corner of such and such a street, that de- 
bouches on to it. Should he be green enough to 
follow the lure, his persecutors will be not in the 
baleony indicated, but in one opposite, whence they 
will survey his anxious gaze, and finally greet him 
with peals of laughter and showers of confetti. 
Some will perhaps think this holds out the promise 
of excellent sport ; 


fingers 


names. Beatrice, 


others will pronounce it puerile. 
The sports of children satisfy the child, and when 
those no longer satisfy, what does? The one real 
pretty incident of the Carnival is its closing one. 
On Tuesday evening, when the last race has been 
run, the Corso as if by magic becomes suddenly 
illuminated from one end to the other. Every 
person in the balconies or the street has long tapers 
called moccoli, and as they are all lighted at the 
sound of a signal gun, the place is ablaze in an 
instant. Your duty then is to extinguish your 
neighbour's and keep your own alight. This ap- 
parently dangerous but hitherto always innocuous 
amusement lasts for an hour or so. The bells of 
Ave Maria are the tocsin that extinguishes this fire. 
Mirth and laughter are followed by dust and ashes 
the day after. The theatres are closed, balls are 
forbidden, and everything is tabooed that could 
possibly make one forget one is in “the capital of 
the Catholic world,” 





TWO HAMLETS. 





Mr. Fechter has not made ahappy hit in America. 
That unsatisfactory fact appears incontestable. 
How far Mr. Dickens's injudicious superlativeness of 
praise, contained in that celebrated article in the 
Atlantic Monthly, may have gone to ruin Mr. 
Fechter by exciting expectations which no mortal 
could possibly gratify, we will not stop to inquire. 
Anyhow it seems that New York was strung up to a 
high pitch of curiosity to see this wonderful actor: 
and that his appearance at once damped this 
excitement. The sense of disappointment has 
culminated upon his assumption of Hamlet; and 
the popular voice no longer withholds its disapproval. 
The following remarks from the New York Weekly 
Review echo the tone of the city. 


‘It will be a relief to dispense with Mr. Fechter, 
His Hamlet has done for us. A worse performance, 
by a man of pretentions and distinction, we never saw. 
Hamlet is poetic, noble, and graceful. Mr. Fechter 
was coarse, commonplace, and clumsy. Hamlet is 
spirit-haunted, grief-strickeu, inert, plunge d into 
mournful lassitude, and darkly poised upon the brink 
of insanity. Mr. Fechter was an animated jumping- 
jack in high fever. He may have suffered from an 
indigestion; he certainly had no idea of suffering 
from a visitation ofthe dead. That he was in trouble 
about anything was chiefly visible from the fact 
that he made so much noise about it. For a fine, 
stout, reliable, boisterous, melodramatic bellower, 
commend us to Mr. Fetcher. The only drawback to 
the effect of his robustious demonstrations was that 
he could rarely be understood, Many of the lines of 
Hamlet as spoken by him, were mere jumble—and 
we like our jumbles made out of something besides 
Shakespeare. If, however, we were to write fora 
week about Mr. Fechter’s Hamlet, the sum of our 
judgment would still be this—in a few words; that, 
from lack of poetic perception he does not understand 
the character, that from lack of spiritual elevation, 
imaginative power and delicacy of feeling, he does 
not and cannot sympathise with Hamlet's experience 
and sufferings ; that phy sically he is unsuited to the 
realization of Shake »speare’s ideal; and that he can- 
not speak English sufficientl well to warrant him 
in attempting to play in Shakespearean 
The classics of our language must not be turned into 


| 





Choctaw. Much has been said about Mr. Fechter's | 
originality in /Zamlet. That is summed up in the 
fact that he wears yellow hair—which Kemble did, | 
before Mr. Fechter was born, and which Edwin L. | 
Davenport did, before Mr. Fechter was heard of. | 
For the rest, he plays the part as a French actor | 
might be expected to play it—that is, he strives to 
commonplace it, to present, not the man that 
Shakespeare has drawn (an ideal person in an ideal 
world), but an everyday individual.” 


Now in New York there happens to be another 
Hamlet, of somewhat different calibre to Mr. Fechter, 
to judge from another criticism in the same paper. 
And proportionately as Mr. Fechter disappoints the 
Weekly Review does Mr. Fox, the other Hamlet, 
delight it. The version graced by Mr. Fox is not 
Shakespeare’s: it is written by a Mr. De Leon; and 
is thus described: 


It follows quite closely the current of the original. 
It is written in heroic verse. It changes the plot 
only in so far as it makes the ghost fictitious. 
Claudius has seized Hamlet the elder, and incar- 
cerated him in a boarding house, from which, at 
‘the witching hour of night,” he walks forth, with 
a demijohn, to haunt his son. The piece begins 
in the throne room, and subsequently shows 
the ghost scenes on the battlements, the scene 
with Ophelia “here in the lobby,” the play 
scene, the mad scene, and the graveyard scene; 
and all these are turned to gladness and 
frivolity. The text is smooth, and is gar- 
nished with witticisms. “Of the comedian’s 
dish ; I eat,” says Hamlet to his uncle; and 
there are many lines as good as that one 
in the course of the work. The stage business 
throughout is especially funny. Sixteen girls, carry- 
ing red cotton umbrellas, constitute a chief portion 
of the king’s guard. Rosencrantz and Guildenstern— 
knife and fork—are represented by the two gens 
d'armes from ‘“ Genevieve,” and they enter to the 
well-known duet music from that opera. Hamlet 
symbolizes his “uncle” with three gilded balls. 
The play scene is done behind a white curtain, 
whereupon the players, as they leap down, cast the 
most absurd reflections. Everybody dies at the end 
of the play, and afterwards they all arise and join in 
the dance of ** Shoo Fly.” The humour of the per- 
formance consists in its perfect seriousness. 


We can readily imagine it. 
is represented by such lines as 
Of the comedian’s dish ; I eat, 
must be serious to the verge of melancholy-madness. 
We need not refer to Mr. Fechter’s failure further, 
than to recommend him if he ever revisits New York 
(which he has in the interim left for Poston) to arm 
his retinue with red cotton umbrellas and carry about 
the three gilded balls, essential in New York to an 
artistic, reverent aud appreciable exposition of 

Hamlet. 


A play whose humour 








Suppen Deatn at A Mustc Hatt.—On Wednes- 
day afternoon an inquest was held at the Royal 
Standard, Stockbridge-terrace, Pimlico, on the body 
of Henry Richard Simper, aged 52, a billiard-room 
keeper, residing at 289, Vauxhall Bridge Road. The 
deceased was a man of great size, weighing upwards 
of 24 stone. It appeared that on Saturday evening 
the deceased was attending the concert-room of the 
Royal Standard, and shortly before ten o’cloek he 
left for the purpose of going home, when the waiter 
observed him fall heavily upon the stairs, with his 
head downwards. He was at once picked up and 
found to be insensible. Medical assistance was 
obtained, but he was found to be quite dead. The 
medical evidence showed that the deceased had been 
suffering from heart disease, and a post-mortem 
examination showed that the cause of death was 
fatty degeneration of the heart. <A verdict of 
Natural Death was returned. 











Ho.toway's Pitits.—The Most Beneficial Medicine. —Nothing 
has yet equalled the efficacy of these b Pills in 
disease in, and restoring vigour to, the human body. They root 
out all impurities from the blood, and regulate and invigorate 
every organ. Immense care is taken to secure the genuine pre- 
paration to the public, that no a may be caused to 
all seeking health by Holloway’s Pil Their composition and 
careful packing prevent the impairment of their virtues by time, 
sea voyage, or climate. They never gripe or cause any incon- 
venience. In disturbances of the system, disorders of the 
digestive apparatus, and Sepngemente of the bowels, these Pills 
exercise an almost magical power, which conquers diseases 
safely, quickly, conveniently, and cheaply. 








ASLAM’S FIFTY SACRED MUSICAL GEM§ 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins. 


Price ls. Crown 8vo., cloth, gilt edged. 





THE CHILD'S OWN SINGING BOOK 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY 
Post Free 25 Stamps. 





Lonpox ; 


CRAMER & CO. LIMITED, 201, REGENT STREET 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


BY 
JOS. RUM M EL. 
No. 1. Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 
2. Ilma. 9. The Amber Witch. 
8. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove. star. 
5. L’Ardita. 11. The Fisher Girl, 
6. Fandango. (Balfe.) 12. Litvle cares the Robin. 
7. She wore a wreath. 


Paice 33. BACH. 
Loxpon: CRAMER & CO. LIMITED, 201, Recent Srazer 





NEW MUSIC 


BY 


J. G. CALLCOTT. 

















WALTZES. 8. d, 
Bellona .. e eee 40 
Lurline, on “Wallace’s opera. cece ccccees » 
Rose of Castille, on Balfe’s opera ... « 8 6 
Queen Mab. ° cero =e 
King Charles ‘Ti. on Mactarren's opera « $00eevessese cece 3 0 
La Fleur du Bal . senescence a 
Queen of the Nighit Jisesiastesenrce neem |. 
POLKAS 
DOG ia oc osc cccccedeseteretesvesencsncenn BS 
Clipper or Regatia «1. 2.0. sess estes ssn e ates 26 
OO ee ee 3 0 
Papillon... be 0k eben Wetlame ate 3 0 
Rone of Castille’ soe tiaiaen: ties Wein aerate 3 0 
Swedish Serenade .... kde week een 26 
GALOP. 
Go-a-Head 2.00 ccccecccececece cece . 3 0 
Cramer & Co. Limited, 201, Regent-street, W. 
Al >’ 
CRAMER & CO.’S 
NEW SONG S. 
BY 
FAVOURITE COMPOSERS. 
s. a. 
Let me love thee . vsinienunee .. Arditi 3 0 
A Voice from the Ocean saien out sh “Knight 8 0 
Angel Land.. senunie os 66006 de ennven 3 0 
All that's bright must fade Desi sini aacadidiekepelein itudie 3 0 
Bright be thy dreams . honk .Ditto 3 0 
Pauline’s semppnnrattrensesctoesaees ee T, Hatton 3 0 
ER stteon evened esas eeecens .E. Fagan 3 0 
Twilight .. s apieiee ceca’ -- Walter Maynard 3 0 
Kissing her Hair 00.00 00 00.00 00 co cece coceee -. Ditto 3 0 
Wha saith the River.. evecccceeseoeses ‘Teolin 3 6 
Song of Home .... percnind.ae ‘"Maeder 2 0 
Hymn of St. Hilda's Nuns. Pevcceece ..B. Richards 3 6 
The Last Watch.. eoee os ‘A. Macfarren 2 6 
The Broken Ring .. .-Henry Smart 2 0 
I long for the Violet of: Spring .. . A. Reichardt 4 0 
My Jamie...... Per | Fs. 
Song ef the Echoes .. evceseces ..J. Barnett 3 0 
Caamen & Co. ‘Limited, 201, megebenitt, Ww. 
EW PIANOFORTE PIECES. 


As a beam on the face of the fepeaines -R. ad 3: ° 
Go where glory waits thee . .. Ditto.... 3] §0 
Rockstro’s Trois Pensées . 


Cramer & Co. Limited, 201, Regent: street, W. 





HY DOES HAIR FALL OFF ?—From many 
causes ; sometimes from local disturbing agencies, such 

as sickness ; sometimes from neglect in cleans’ ng but most 
frequently from decay inthe saps and tissues which supply each 
individual hair. In each case Oldridge’s Balm af Columbia is an 
excellent corrective of the many insidious soarces of decay which 
ruin Nature’s chief ornament. It stimulates, strenethens, aud 
increases the growth of hair; it softens and ‘nourishes it when 
grown: and arrests its decline. It also acts on those pigments, 
the supply of which is essential to the hair retaining its colour. 
The hair of the head and the whiskers aud moustachios are alike 
For children it is invaluable, as it forms the basis of 
a magnificent head of hair, It is free from anything of a poisonous 
character, and will not — the health or skin, Established 
upwards of 50 years, a sufficient guarantee of its efficacy. Soild 





by all Perfumers and Chemists at 3s. 6d., 6s., and 11s. only. 
Wholesale and RIDG 





Caamas & Co., Niszat & Co., and Hamitroy & Co, 


and Retail y Ant the Proprietors, C. and A, OLD 
22, Wellington-strect, Strand, London, W. 











No. 337, March 11, °70.] 





THE ORCHESTRA. 


897 








Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 


HYMNS WITH TUNES 
FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 


Organist of the Foundling, and late of All Saints, Margaret-street. 


To which are added 


CHANTS FoR THE Magyiricat anp Nunc DimitTtT18, AND 
Responses FOR ADVENT AND LENT, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





o ndon: CRAMER & CO. Limited, 201, Regent Street. 


J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyaur Puacer, §8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus, Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, holy! (Redemption), Where’er you walk (Semele). 

Lord, remember David (So-| Angels ever bright and fair 
sarmes). (Theodora). 

Pious orgies (Judas Mac-| Lord to Thee each night and 
cabseus). day (Theodora). 


No. 2. 
» layeth the ene. a Tis liberty? 
me, ever smiling libert Bf 
O lines “ g y. appy fair. 
No. 3. 


ShallIon Mamre’sfertile plain. 
He was Eyes unto the Blind. 
O magnify the Lord, 


What’s Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 





No. 4. 
Love in her Eyes, Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 





Loxpon: CRAMER & OO. LIMITED, 
201, Recent Srreer, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 








RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


Ne nn nn eens 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s, 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 28.; 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 

GLORIES of PARADISE, 1s, 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 

2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQU E, on Dalmatia, Croatia, oom, and Styria ; with a 

Visit to Montenegro. 63. ; by post, 68. 4d. 

TEXT EMBLEMS: a series of ‘Twelve beautiful 

Designs, by — illustrating as many passages of Holy 

Scripture. ; by post, 2s. 1d. 

THE PRIMITIVE LeSURGEES (in Greek) of 8. 

MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM. 

ogg ‘BASIL New ae Second Edition. 6s.; by post, 

8. 

THE TRANSLATIONS of the PRIMITIVE 

LITURGIES of 8S. MARK, 8S. CLEMENT, 8S. CHRY- 

SOSTOM, 8. JAMES, and S. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 

of PADUA.. Translated, Verified, and Adapted to — 

Use. (A thorough Sermon- -Help), 8s.; by post, 3s. 





WILKINSON’S READINGS at FAMILY or 

PRIVATE PRAYER. Publishing Mouthly in 1s. Parts 

Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 

Sunday after Trinity. Each Vol. 6s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD: ” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M ngaret Street, Saaeee with a complete Table 
of the Times of Services throughout the Year; and a 
ae of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With mya by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 88. 9d 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s, 7d. 





TO THEOLOGIANS. 
THE VOLUMES OF THE UNION REVIEW 


FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s, 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspyterianism and Invinarsm. 
Vol IJ. On Anasartism, the Inpgrgnpgnts, and the QuAKERs, 
Vol. IJ. On Meruopism and SwepEnBorGians, 
Each 8s, 6d. ; by Post, 3s, 10d. 
Vols. TV. and V. On Romanism 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Sule 
Prayer. By = Rey. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 8d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘Tas Biste anp ITs INTERPRETERS.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. rons, D.D., Prebendary of St. Paul's, 3s. 6d. ; 
post, 38. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90. "—British Magazine. 7s.; by 
post, 78. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
—— Preface by Rev. T. Carter, 7. ; by post, 
8 
INCENSE “After the Accustomed Manner,” 
agreeable to Satie and sae mi and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 











CRAMER & CO, LIMITED, 201, Regent Street, W. 


= 
INSLEYS’' MAGAZINE: 


AN ILLUSTRATED MONTHLY. 
Wg E ONE SHILLING, 


HE BATTLE-FIE LDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 


of “A Mission to Dahomd,” &c. 8vo, With Map and Illus- 
trations. 


MNVHE GAMING TABLE : its Votaries 
and Victims in all ‘Times and Countries, especially in 
England and in France. By A. STEINMETZ, Author of ** The 
History of the Jesuits,” ‘Japan and her People,” &e. 


VHE BARONETS SUNBEAM: a 
_Novel. By Mrs, WHEELEY, 8 vols. 


B= INEATH THE WHEELS. By tho 


Author of ‘Olive Varcoe,” “Simple as a Dove,” &e. 





3 vola, 
EORGE CANTERBURY'S WILL. 
By the Author of ‘ Kast Lynne,” &c. 8 vols. 


IDNEY BELLEW: a 


FRANCIS FRANCIS, 2 vols, 


‘OTICE.—GRIF: A Story of Australian 


Life. By B. L. FARJEON,. 2 vols. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart, of Ulbster, By JAS. GRANT. 1 vol, 





ny Story. | By 








8vo. ay ee a \ 
RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU 


TARIES. By Mr. and Mrs. PETHERICK. 2 yols., 8vo.; with 
Maps, Portraits, and numerous [llustrations. 


XPLORATIONS of the HIGHLANDS 

of the BRAZIL: with a Full Description of the Gold and 
i Mines, By Capt. R. F. BURTON, F.R.G.S., &o 
a, et ie rire are 
HE LILY AND THE ROSE: ¢ a Novel. 


8 vols, 


TRONG HANDS AND STE }ADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER, 
8 vols. 


ALENTINE FORDE; 
CECIL GRIFFITH. 8 vols. 


rE 3} ROSE OF JERICHO.  ‘Trans- 
lated from the French. Edited by the Hon. Mrs. 
NORTON. 1 vol. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


NEW AND POPULAR PIANO PIBOCES. 











a Novel. By 











a 


“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 48. each. 








CRAMER & CO, LIMITED, 201 REGENT STREET, W. 





“NEW AND POPULAR SONGS, 


PAP PPLAA OL 


“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO,’S 
SACRED MUSIC. 


s. a. 








Saint Cecilia. Geme of Sacred Melody in a Series of 
Hight books, arranged forthe pianoforte by J. d. Call 


. 1, Containing Selections from Handel, Mendels- 
"Ho sohn, i Mozart, Gounod, Wallace, fein 


Tere eee eee ee eee 


Ws 5 Sn nis tom nt Sm 
6 
me 5 lontane ne Soe Len, Ses 


eee ee : : 
Duet 6 @ 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


Caauaa & Co, Limited, 201, Regent-etrest, W. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRES 


(No. 837, March 11, °70. 





SIVE BOOKS, 


Price ONE BHILLING each. Free by Post for FOURTEEN Stamps. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


CRAMER'S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Musie, 


Principal Rules on the Art of Fingetihg, Aphrypriate Brsmoples | Beethoven and Mendelssohn, for entering on wh 
ve Princi I 


and Exercises, and Lessuns in t 
Keys, with a Prelude to each Key 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. choseh from the 


works of Cramer, Bertini, Caerny, Logiet, &c. &o., combiner 
with Familiar Arrangements of favourite Sacred and Operatic 


pal Major and Minor 


Airs calculated to form and develope the taste of the Performer. | 


C¥ MER’S THIRD BOOK. Containing little 

Fantasias progreteive in difficulty, Themes carefully selected 
trom thé Best ters, Preludes and Exercises Froth the thore 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Léséons 
with a special view to the Freedom of the Left Hand &c. 


CPAMENS FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 


and Sacred Works with a few short Exercises with special 
objects. 


een ale FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
ollowing Book. 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Mg gy Mozart, 
will have been in t i by th salts iT * 
‘Tian fe Bk ‘ great measure prepared by the pi ce of the 
Cc AMER'S SEVENTH BOOK. Studies com- 

posed by Cramer, Bertini, Cxerny, Moscheles, Nollet. 
((NRAMER'S EIGHTH BOOK. Halt-hours 


with Dussek, Mendelstohh, Cramet, Stéibelt; Sterndale 
Bennett, &c. 


CO AMER’S NINTH BOOK. Advanced Studies 
| rere froth Cramer and the Standard Composers for the Piano- 
| forte, 


\(\RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &é. 


Cram ER's ELEVENTH BOOK. Sacted 
| Music, Fugues, Marche’, Chorale, &¢, 


| Care TWELFTH BOOK, consisting of 
| Cremer's celebrated Studies (continued), 


The Moderh 


Lonpon: CRAMER & CO. LIMITED, 201, Recext Street, W.; 
anv SIMPKIN, MARSHALL & CO. 


~_——s. 





CRAMER'S EDUCATIONAL 


IN PROGRBESB 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containi the 

Rudiments of Music, and the Necessary InstPictiozs for 

the Perfect Cultivation of the Volee, with A “sole cxercises, 

Lessons, and easy Solfeggi, Simple Songs in Ute an © Parta. 
Useful for schoo! and clase teaching. 


RAMKR’S SECOND BOOK, containing Fxer- 

J cises, Bolten, de. in the mvamee’ Kept, Senge ta Tye 

a with Ob tions an ustratic m the 

sorb al Banuctt, . Maynard, Crestentini, Pret, and. Pelégrini. 

C™ MER’S THIRD BOOK, containing Exer- 

ciser, Boltege), é., a | selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &o. 


RAMBR'S FOURTH BOOK, consisting of 
Taasdns on the Tkalian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebraced Italian Masters; also, 
Part-Songs by Macfarrett and other Cotpposers. 


RAMER'S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

Wy Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER'S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celébrated Composers. 


RAMER’S SEVENTH BOOK, containing Obset- 

vations on the Art of Singing by Manuel farcis, Solfeggi 

from celebrated works, And Songs for Soprano, Mezz)-Soprano, 
Contralto, Tenor, Baritone and Voices. 


RAMER’S BIGHTH BOOK, containiig Obsert- 


vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paet, 


nd Pellegri d Duets for nd T ° 
Soprano Er''barttone voices, by WV, Wallace aud Biehty 
mart. 
RAMER’S NINTH BOOK, containing Obsert- 
vations on the Art of Si (concluded), by Mantel 
rand Selection ; Song thovén, Duct by Mac- 
and & Trio by Wallace. 
(Banas TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Oreboentin!, 
oo. and Pelegrini ; and a Selection from the works of Sir Henry 
shop. 
O™MEEA ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
AARAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 








Lokbont ORAMER & CO. LIMITED, 201, Rackxt Brann, W. ; 
and SIMPKIN, MARSHALL & CO. 
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CRAMER'S HAR 


MONIUM BOOK, 


CONTAINING 18 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for BEVEN Stampa. 


Lonpoy! CRAMER & CO. LIMITED, 201, Revert 
Any SIMPKIN, MARSHALL & CO. 
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(eae NEW PIANOFORTE SOLOS. 
Deas te Piano. Cothposée d. 
Sr eee See 
Caamen & Co. Limited, 201, Regent-street, W. 
MaAkoussire. Marurke, By T. M. Muptk. 
ce Ss. 
Oaaiken & Go. Limited, 901, Ragedit-street, w. 


S ELLA. Nocturne. By T. M. Mops. 38. 


Carnuza & Co. Limited, 201, Regent-street, W. 


R 





4s, Dust 6s. 
Onamaa & Oo,, Limited, 201, Regent Street, W, 


BLANCHE WALTZ. By W. ©, Lavst. 


GRAMER’S NEW SONGS. 


O*®; THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montcomzay. Music by 


Kursaseta vey | Go Limited, 21, Rogentattedt, W. 


* Cramer | - 
'‘ADED LEAVES. Words L. H. F. pu 
iy Tenkeavk. Adapted from a melody of Patl Hetrton by 


W. @. : ras 
- ey Co. Limited, #01, Regent-street, W. 


GPBak TENDER WORDS. Sung by Mr. 
. &. 
Caan & 00, Limited, 80), Regent-atrest, W. 


HE PEARL. A Souvenir, Words by i. H. F. 
pu Tsaasavx. Music by Bonpsss. Price 8s. 














CRAMER’S 


NBV 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 


(TRIGHORD, GHECK AGTION.) 
ROSEWOOD, YO Guineds. WALNUT, 75 Grineas, 


T= improvement has been attained by an altera- 

tion of the Mech&nigm ; by 4 new modé of Stringing ; hy 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of uhe ‘‘ Table d'Harmonie? 
Of this special pianoforte a writer in the St. James's Magnzins 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly vert fine, and those who have no ro.m 
if their hovses for Grand Piahos would do well to try the itew 
insthiment.” The Leader of Jan. 2 bays :—‘' We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
furte by Messrs. Cramer. The extrinsic advantages are that you 
get the behefita of the Grand Piano iit af instrument which takes 
up much less room, ahd i8 thuch le’s costly. Its intrinsic ad- 
van are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the Schnee or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that 1688 definable quality of ss to the feel- 
ing of the player, either in continuity or contrast. ‘The form and 
external finish leave pra | to be desired.” The London Re- 
view of Feb. 20 says:—'The empire of thé grand pianos is 
threatened. Messit. Urameér & Co. have thvéited a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade Peculiar to the 
grand piano.” Public Opinion of Fel). 20 says:—'* A new con- 
struction, patented by Messrs. Cramer & Ud., Which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and Ty precision, 
this instrunient maiks ati important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 48, Moorgate Streét, 
Brichton West Street. Dubtin: Westmorélahd Street 
Bae.rast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mut 
Co., Glasgow. Misom & Sox, Bath; Stitn & 
Hiuh & Sox, Liverpool, aid Bifkenhead. 








Woon & 
DN, AND 





vuse® PUBLISHED D 


PRICK FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. B. WILLING, 


Oncanist or nb Founpiinc, AXp taTE oF Atn SAInTS 
Mancarst Streat. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
with 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Btreet, W. 








INCOM LY 
UPERIOR 
TO ALL OTHERS, 
By whatever hame known. 
Machines Warranted, Instruction Gratis. lus 
trated Prospectus and Samples of Work Free. 











Caausa & Co Limited, 901 Regent-ctrest, W, 


SOLD t LONDON “ 
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CRAMER'S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 








No. 1.—15 ENGLISH SONGS. 


The mg The Ploughboy. 

Alice Gra: Be mine, dear Maid. 

Rock’d in “the Cradle of the | Welcome me home. 
Deep. Cherry ripe! 

The anchor’ 's weighed. Long, long ago! 

The Thorn. Isle of Beauty. 


I'd be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

be heres d comes marching | Hark! I hear an Angel sing. 
ry I'm lonely since my Brother 

The ng Bird, mM 1. 

Beautiful Diath p, tramp. 

his but a little faded Flower. Nelly a. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father ! Soug of the Sea-shell. 

Mill Ma Wait for the Waggon. 

Beautiful Isle of the Sea. 


No. 3.—6 DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn, 
Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is breaking o’er us. 





W i Morning’s light is break- | Come, smile again. 
Norah, Darling! don’t believe 
Bonnie Kate. them. 


No. 6.—12 SACRED SONGS. 
The Dove of the Ark, Ev'ry Day will I give thanks. 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. The World of Changes. 


Author of Good. O Lord, we trust in Thee. 
Gratitude. Light one Life dejected 
Bethlehem. guish. 


Lamb of the Father. 
No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam. 
Pray, Goody. In Infancy, 
Water parted from the Sea, Just like 
Is there a heart that never rose. 
loved. There'was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
ig B- 3 not woman’s heart is | Ere around the huge oak. 
ught. 


No. 7.—12 SONGS BY SCHUBERT 
Weary fidwer’ their buds are | My life is but a summer day. 


c — ’Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. 


A Warrior I am. 

Weep not for friends departed. | The Tear. 

— is Sylvia? Smooth is the moonlit sea. 
ve 


No. 8 —15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies | Gentle Annie. 


love is yonder 


dreaming. Gone are the Days. 
Hard Times, come again no | Lottie in the een 

more. Ring de 
Annie Lisle. Forget and xive. 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. News from Home, 
— Star. The Sunny Side the Way. 

e. 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home — “‘ Jessy | In that Devotion—“ Matilda.” 
Maid of the Silv’ry Mail—“‘ The 


Only a Ribbon —** The Sleep- River Sprite.” 
ing Queen.” My Bud of Ma —**She Stoops 
Gone is the Calmness from to Conquer. 


my heart—‘ Matilda.” 


Coo! says the Gentle Dove— 
Keep thy Heart for me—‘* Rose 


“ Panchinello.” 


of Castille. I've Watched him — “‘ Hel- 
He'll miss me—‘ She Stoops vellyn.” 

to Conquer.” When the Elyes at Dawn do 
For Her Sweet Sake—‘The| pass—‘‘ Amber Witch.” 

Bride of Song.” 


No. 10.—HAYDN’S CANZONETS.—1s? Set. 
The Mermaid’s Song. 
Recollection 

Se bids me bind my 


No. 11.—HAYDN’S CANZONETS.—2np Sir. 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 








Sailor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy, Content. 





No. 12.—15 CHRISTY MINSTREL’S SONGS. 
Jenny June. Ah, never deem my Love can 
I'd choose to be a c . 

Jeannie Lee. 


= has 4 turns with Fond- Jeaay 
on, th += light as | Stand up ‘for Uncle Sam, my 
8 
i Uti _— that died. J ita Bell. 
I’m off to Baltimore. 
Cer py Bam ES Brown lies mould’ring in 
ed. the Grave 


No. 13.—SELECTION 

O breathe not his name. 

Believe me, if all those en- 
dearing young charms. 

Love’s young dream. 

Go where glory Waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


No. 14.—6 SA 
O give than 


earted. 
Nearer home. 


Tom Bowling 

While the lads of the village. 
Farewell, mytrim-built wong! 
Jolly young waterman. 

Ned that died at sea. 

Poor Jack. 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 


The Ivy Green. 


Little Nell. 
Estelle. 


Come out with me. 


Blue eyed Nell, 
I can know thee no more. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


rock me to sleep. 
The old Pine Woods, 


No. 20.—SIXTEEN 


The Campbells are comin’ 
O Nan 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


O thou fair and tender blossom. 
Childhood’s fair Dream. 

The Troubadour’s Song. 

Ooh woe oy ~ rie ay 

Calmly the & dying. 
Gaily thro’ Lite wander. 


Home beloved. 

The Mill-wheel. 

True unto Death. 

The Forget-me-not. 

Merry and wise. 
orning. 





Hast thou cheered the broken- 


Why ehime the Bells so merrily? 


Are yor coming, bonnie Annie? 


They have given you toanother. 


, wiltthou gang wi’ me? 


eee 


OF IRISH MELODIES. 


The meeting of the waters. 

Lesbia has a beaming eye. 

The last rose of suthmer. 

The minstrel boy. 

The valley lay smillhg. 

Erin ! the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded. 


CRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


The last shilling. 

The Sailor's journal. 

Tom Tackle. 

The constant Sailor. 
Lovely Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 


The old Sexton. 
The young Savoyard. 


No. 17.—12 BALLADS BY LINLEY. 


Thy mem'ry comes like some 
sweet Dream. 

Why do I love thee yet? 

Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
mhy Lad. 





No. 18.—5 SONGS BY BISHOP. 


d me discourse. 
e Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will 


od the Willow she’s sleep 
Sweet Loye, Senet me not, 


Louisiana Bell. Old Bob Ridley 

What is Home without a re Song of the: Rose 
Mother? a roming. 

Lucy Lee. 

Gentle Nettie Moore. Rudi’ In in na alteay Kost, 

De ole Kitchen, Keemo K 


SCOTTISH SONGS. 
Ye banks and braes o’ bonnie 
Denoan Gray. 

O Charite is my darling. 

= wa lad my love was 


Green grow the rushes, O! 
Auld Robin Gray. 
Roslin Castle. 





No. 21.—6 SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
Outward Bound. 


No. 22,10 ITALIAN OPERA SONGS. 


In whispers soft and light. 
To allen happy and pass life with 


In our nm Valley. 
Fair de, thy toils aré ended 


No. 23.—12 SONGS OF THE RHINELAND. 


The Locksmith’s Apprentice. 
The Rhine Song. 

The Violet and the Maiden. 
lego’ ~ — 


My 
The Halong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 





Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea. | Nelly Bly. 

} Aunty Neal. Cornelia Cob, 

usan Rayne. She in the Valley. 
Botly falls the Moonlight. Golden Years, 
but never tell. Where bal Lula cone ? 
on , we havé missed | Jeanie with the lght-itown 
you, Hair. 





No. 25.—12 CHRISTY 

Mother would comfort me. 

Just before the Battle, Mother, 

Be kind to the Lov’ a ones at 
Home. 

Mother, oh, Sing me to Rest. 

My Skiff is by de SHore. 

The Little One that died. 


No. 26.—12 SONGS BY G. 


MINSTRELS’ SONGS. 
Just after the Battle. 
Ring the Bell softly, 
a J@ony Gray. 
Mother kissed mo in my 
Dream, 
The CUttiige by the Sea. 
Old Dog Tray. 








A. MACFARREN 


AND HENRY SMART. 


fee beating of my own heatt. 
ye think of the Days t 
The Lime-treés by the Rivér. 
The magic of the Flower. 
When we two parted. 


No. 27.—6 


Paquita, 
Ps Rhine Malden, 

i dream of thee at Mori. 
Down by the old Mill Stream. 
The Lily and the Stream. 


TWO-PART SONGS BY 


MENDELSSOHN. 


The May-bells and Flowers, 

© wert thou in the cauld blast? 
I would that my Love, 
Greeting. 


Autumn Song. 
The Passage Birds’ 


Parting 
Song. 


No. 28.—11 HUMOROUS SONGS 


The Young Man 
Country. 

Emmet Jane, 

I never does nothing at all. 


from the 


Ridin’ in a Railroad Keer. 
Oh! and he Love i me dearly. 
Josioh antl his 

Way down in Nein 





Pretty Colette, Peeping through the window 

Mamma won’ being t me out pane. 

The Man at the Nore 

No. 29.—9 SONGS FOR BASS AND 

BARITONE VOICES. 

The Wolf. Farewell to the Mountain. 

The Wandeter. The ¢ — ays of the 

The Man of War. Country Squire, 

Love and Cotrage. The brav ult Oak: 

Who deeply drinks of Wine. King Christm 


No. 30.—12 COMIC SONGS, 


Thé Cross old Bachelor. 
Jock o’ the Mill. 
Pollee- W ollee-Hama, 


Pomeroy) 
I'm lively Pompey Tunes. 
A Nursery Legend. 


t Would I were Soe Mayor. 
Lord Lovel. 
Fanny Grey. 


Ree Battle. 
& Cork Vex 
Giles ns’ Ghost. 


No. 31.—11 NATIONAL SONGS. 


The Marseil Hymn. 
Savourneen Deelish. 
btn pour la Syrie. 


enhy Jon 
The ae “Hills of Scotland. 
Ben Bol 


Thé Red, Whité, atid Blue. 
The Moon's on the Lake, 

Cruiskeen Lawn. 

Rule Britannia. 

| God save the Queen. 





No. 32.—10 SONGS FOR CONTRALTO 
VOICES, 


The Orphinn far than summer’s flight. 
e ( 

= ‘Chimes bo aWweetly 
alee 


Ore and i Wind of the 


—_ Troubadour. 
Waitt ug riot the Bh Spting. 


Return, = 


When the enw fs tebttered. 


No. 33.9 SONGS BY MENDELSSOIIN, 


MEYERBEER, 


The First Violet. 
The Garland. 
Cradle Song. 


Reha 
’Tis thus ordain’d. 


AND MOZART. 


The 
~ he 
on usic's softest Pinion. 


No. 34.—9 SONGS BY CHARLES GOUNOD 


The Lark Bong. 


The E}f's Trip. 


Pe ttn the Morning. 


Fab aa oh, Widow'd Queen. 
For lack of Gold be he left me. 
th forth threugh the 


No. 85.—10 SONGS FOR TENOR VOICES. 


Yés, let me like a Soldier fall. 
I met ber first. 


Pale from m. Lady's lattice. 
Flower, think 


Wear this 
of me. 
Under thé greenwood Tree. 


No. 


= Muleteer’s 
¢ Star of Cos 
The of May. 


ahd Fainé that 
tempted thee. 





36.—9 ha BALLADS AND 


CAVATINA. 


Pretty Star of the Night. 
The Mistletoe Bough. 





Lonpon: CRAMER & CO., 201, Reczunr Srrzzt, W. 


Ba tee ned 
! ° 
Loraine 





a 4 
Meet me in thé Willow Glen, 
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—8T. JAMES’S HALL. | 





MR. SIMS REEVES’ 


BENEFIT CONCERT, 


(PREVIOUS TO HIS DEPARTURE FOR ITALY) 


On FRIDAY EVENING, MARCH 18th, 1870, 


COMMENCING AT EIGHT O'CLOCK. 


= SS 


ROGER A WIM E. 


MADRIGAL,-* Finen cee wie Saloon Gee” Bi. WOE, vives sccccecscscnccckchesncsscsccdswsradebstenersieconcssssccecetestneruaanapesaces J. Wilbye. 
Eek er * Fp Cs ROUT GE MOUMINOE CIO vcs nitiesicescsackcacdectsosectne cansacninedscscoessantbacnsosénsescenensoieeniend aw... Pinsuti. 
Mr. HENRY LESLIE’S CHOIR. 
Ae P* Berced Gai, Se WORE icccinviesanwscnedescncccaccecnsnceaivatiaohacssasiminbonneindausiniin Pa eee nies suisiaasueaaeanaeunas ee. Henry Leslie. 
Mr. CHAPLIN HENRY. 
-_ TAT TA}; PHATE ‘*La Camella”... wre 
ITALIAN NATIONAL SONGS— 1 pe apap it sieht NAP anlitaabaciaiaialas sieitisbidasecciieiasaneaiinacian sessssasssveene Gordigiani. 
Mdlle. CAROLA. 
PERE CORA Terie GND arcs crsemssennsncctingesnnacnsenonenenensmnnnsaranscennbanbenecnennnioniiniinetinn beabevees Bach. 
Mr. W. COENEN. 
PARE BORG —* The Gate ob Gag cccsccccescescisecsmenagiaeianecnniecsinvecgneetbeseipiaiiataitibiceeven seeecacescocoesess ovccccecees etheses Oe ae 
Mr. HENRY LESLIE’S CHOIR. 
ER at* GG Gee BR” vcncccrccscrcsceccccusestuinaiatniatannamnsesassemantnns be Menmidietbonenbana pasaiaiws sesssesseessesseseeee John Barnett. 
eremenen Miss HELEN D’ALTON. 
tECITATIVE—* Deeper and deeper still”...) , ” 
AIE “Waft her, ange is”? Sec ae eR Ee ( . Jephtha ) oUeUI SI ISSISIIOSICTICTOCrrcrrerierrerrerr TTT iri r irri rite iit eeceeeeeeecers Handel. 
Mr. SIMS REEVES. 
Kindly accompanied by Mr. ARTHUR SULLIVAN. 
SOLO FOR VIOLIN—Adagio in F ..........0000008 sade bab buesinnenaseunboesatndsnaskatiedtenneditveabebebebeeses oveceee scvcccccsccccscocevcecs MONT. 
Mdme. NORMAN NERUDA. 
SONG—“ Where the bee sucks” (“* The Tempest”) ......cscccccscrrrecssccccccssscesscossceecseeccess eevevccecccccccccecccccccosooccvesooeceeee A. S. Sullivan. 
Miss STEPHENS. 
ARIA—“ Adelaida  . tie aide CCC EHR ee eee eee eee ete SHEET EHR HEHE ORR e ee eee eee eeeeeeeeeere SCC H CREO eee eee Fe Beethoven. 
Mr. SIMS REEVES. 
Accompanied on the Pianoforte by Mdme. ARABELLA GODDARD, 
Who kindly gives her services on this occasion. 
TRIO AND CHORUS—“ The Chough and Grew  crccccsccsecesevcecccscocccccnccccceccccccecscesccsenseccecoocssccoors re | 
PART II 
PARE GONG —< “The Loss of Richmond TM” oecccssccscccscncctisdecscccccssestessocsscocsessnvnsncs ee re ee 
Mr. HENRY LESLIE’S CHOIR. 
BALLAD.—“ My pretty Jane ”......cscccccscsseeeeees snsesbestbunbbaiebitadenesnatebadetnubiackid Sided, beseseseesese oncbeseressocs sevcvvccsceeses e+» Bishop. 
. Mr. SIMS REEVES. 
PIANOFORTE SOLO—Galop, “* Now oF never” occcccsscccscssccecscccecsccsesceccncscecssceesees sckanaendanantovmnnepin sncasecgvoccensonoss W. Coenen. 
Mr. W. COENEN. 
SONG—*'I waited till the twilight ” ........scceccseeeees Coececccccecesccecece seccvesecceceeccecescsccscoccqcconccoescessocooesicenecosecsooeooss 
Mdlle. CAROLA. 
eee ee: Werle ME BED 6 ain ccceccncnncsanshamnmeteaamantionbichasacenensainiinaisedh iach cedeth thon et. ol seegeucenmenssucisbcotumaitt Vieuxtemps. 
Mdme. NORMAN NERUDA, 
Sy Sele Grey Ban" cccccsatctnseinnieniintaese taste titdiriinaitiimgnitintinunantitiaiaanen sesese A. S, Sullivan. 
‘ Mr. HENRY LESLIE’S CHOIR. 
BALLAD—" Tom Bowling”  .........ce0e00. shipséubowssnesdaibaiaicne iibadsiestantakihtanamenetubaibaneimi popiviedas eoresdneccoveose sacocescopecese See 
Mr. SIMS REEVES. 
SCOTCH SONG—* Come over the stream, Charlie” ...... caadag estaba tesneieetiadaenenn anne napibaaeeencennuatedsanes gacbenepeane setees 
Miss STEPHENS. ; 
“RULE BRITANNIA,” arranged for a Choir by ......ssssccsssrssrssccsceressssscescesseeesees paccacsvesnccees covcces soaceene soescene sesseee Henry Leslie. 





At the Pianoforte Mr. J. G. CALLCOTT and Mr. SIDNEY NAYLOR. 


Conductor Mr. HENRY LESLIE. 





TICKETS (Reserved and Numbered), SOFA STALLS, 7s. 6d,; FAMILY TICKETS (to admit Four), £1 5s.; 


STALLS, 5s.; (Unreserved) BALCONY, 3s.; AREA, 2s. 
Admission - - - - - - ONE SHILLING. 





Tickets may be obtained at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street, and 


48, Moorgate Street; Mrronerx, Royal Library, 88, Old Bond Street ; Lamporn Cock & Co., 68, New Bond Street; Keir, 
Prowse & Co., 48, Cheapside; Aurrep Hays, 4, Royal Exchange Buildings; and Mr. Amsrose Austin’s Universal Ticket 
Office, St. James's Hall, Piccadilly. 


—— 





Printed and Published by Jamas Swirt, of 66, King-street, Golden-square, in the County of 


inting Office of Swirr & Co., 55, King-street, aforesaid.— Friday, March 11th, 1870. 
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